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The Architect of Modern 


Tyagaraja, 


Karnatak Music 


By 


SIROMANl RAMANATHAN 


Bui what 


to all. 


w 


Ramanathan was a true 


m it able M. D 

i that he was a 

Saint Tyagaraja. 


: publish author 


(That the ini 
was not known 


ell. Below we 


deep thinker and a writer 


s w 


tribute to this ‘n 


Elsewhere SHANMUKHA pays 


MDR’s 
monarch* vv 


true successor). 


ho has not [as yet] had 




the inherent aesthetic gran- 

let us say 


rasika of preciating 

be it a concert 

is sure to 
melodies of Saint 


casual listener or 
KarnataK music 


A 


ny 


To such people 
humility and sincerity that one 

imaginative 


i 


with all 
cannot 


bhajan, a radio 
enjoy at least a 


enjoy fully such 




products without an 


On such occasions 
the listener are simultane- 

the higher regions 


ffyagaraja. 
singer and 


stand the 


is 


ously lifted to 


and any at- 


were in his compositions; 

into the true spirit of his 

completely the 

It is there- 


consciousness 


of divine 

soul-stirring 

ser. Some 
peculiar power of 


tempt to get 


Kritis of the great compo- 


compositions ignoring 

is naturally futile. 


of his Kritis have the 


composer is 

fore imperative to study the personality 

impersonal as- 


singer 


higher plane 
where they forget their mundane exis- 
tence and the attendant 

And towards the close of a 

ankitam is sung, one is apt 


and the listener to a 


is 


pect. 


limitations. 


Kriti when 


believed to be an 

Valmiki, the 

of Sri 


Saint Tyagaraja is 


the mudra or 
to pause for a moment and ask within 

oneself. "Who is this Tyagaraja ? Was 


incarnation of Bhagavan 


who sang the glori 


! i 


Adhikavi 


i 


* 


his celebrated Rama 


Ramachandra in 


i 


he a 


Curiously ©no- 
composed in all 
glories of his 
His life was a 
Rama and 


or 


24,000 verses. 


and his great- 


possibly know him 


ever 

ness ? 


ugh. Sri tyagaraja also 


1 t 


24 000 Kritis singing the 

’Ishta Deva\ Sri Rama. 

plete dedication to Sri 


INSIGHT INTO 


com 

His service through 


music 


of Vidvans and rasikas. 


The majority 
not to 


with Bhava, Raga, and Laya. 


n 


speak of the lay listeners, are 


of Sri Rama was com- 
self inasmuch as it touched 


fact, his worship 


with the mere en- 


practically content 
joyment of the pi 
Vaggeyakara. 


of the great 


i 


the fundamental 


fhey are apt to foiget 


In the Janaranjani 


speech and actio 


n 


They are 
who simply 

art-foims of 


the creator for the created. 


iti Smararte Sukhamu Tyagaraja un 


like the wondering pilgrim 


guously describes the i 


gazes at the fascinating 
our Indian temples withoi 


nner joy 
derived from Ramanama Smara~ 


ambi 

that he 


and wiihout ap- 
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in Dhanyasi he equates Mamata bandhanayuta narastuti sukha 
on Rama to a bath in the ma ? 


In a Kriti 


na. 


meditations 


Holy Ganga which is to the Hindus the 


Let it be remembered 


most sacred act 


It is nearly a century and a half 

saint-bard of Tiruvaiyar 
shook off his mortal coils. Yet the 

modern 
entire 


that it was only Tyagaraja who accom 


plished a course of Japa of Raman ama 
96 crores of times 


a thing unheard of 
in the annals of the devotional literature 


nay the 
worships him 
a Mahapurusha, a saint, poet, philo- 
sopher.. composer, Rama Bhakta S/ro- 

mani all rolled into one, a world teach- 
er. He is in the first place one of the 
most prolific composers that our 
land ever produced 


musical world 


of our land. This Japa took over two 
scores of years, during which time the 
saint had celestial visions. Even now 
the devoted pilgrim may have darshan 
of the very Mandapa in the Pranatharthi 

Thiruvaiyar, 

on this 

The Vachika and Kayi- 
ka kainkaryas to the Lord however I H 
incessantly performed when he 
the divine glories attended^|H[|^^| 
ternal worship of the Eka Paeta Vigraha 
of Sri Rama, his only Kuladhana . 


holy 


Hara Swami Temple of 


His kritis are sung 


where the Saint sat and carried 
Japayagna. 


by all 

lay-men, novices in music or finished 

each in his own way. 
highly elastic inasmuch 


r 


was 
sang 
with the ex- 


They 
as they 

suggest more and more subtle ideas 
one plunges deeper. Rightly, therefore 


as 


i 


considered 
to be the modern musical Upanishads 

as Thyago- 


and collectively referred to 


panishads. 


by the usual standards, the 
ife of the poet was, as usual, a 
of happiness and 


sorrow with a 


The secret of Tyagaraja 


*s art is main- 


slight predominance of the latter. 


His 


ly twofold. In the first place he 
staunch devotee after the 

u Purandara Dasa, the Karnataka 

He (Jappesa) thus geetha Pitamaha 
wanted to divert the mind of 

to worldly things 
after the saint’s decl 
bhoji’s invitation to 


was a 
model of 

Sam 

emphasis on 
considera- 
unmistakably laid in a 


own brother Jappesa 

throwing of the ' Rama Vigraha 
in the river Kaveri 


was instrumental 
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The 


yagaraja Bhakthi free from all 


• This incident 


tions has been 


was 


ing of King Sara- 


i 


number of 


his 


compositions. 

i Kriti Sangeetha Gnanamu 

popular, 


receive royal hono- 

araja succumbed to the 


urs. 


which is 

man mildly but firmly that without 
would votion 


temptation he might have been 

ten even during his life. What 

have been the fate of Nidhisala 
ma by which 


to 


de- 


knowledge of music 


wrong paths 


song the very name Tya- 


U Bhami Bhagya Sudhanidhi, 

life is worth living only if one swims 


garaja {king of 


/ 


? Is not this 


i 


single 

araja’s philo- 
. Quintessence of thp 

wisdom of the Upani the 


song ihe essence of 


ocean of bhakti 


no 


mader whether he 


sophy ? 


is deva or a learned 


the 


All of them 


be, accord- 


wi 




tng to Tyagaraja 

they lead 


any parallel i 


dead weights if 


mere i 
a life devoid of devoli 


hJ . P°int of Sangeetha Sa 

hitya and rhetoric ' 


to the oft-quoted line 


ion. To 


he less si 


sincere and pretending, whose 




the minimum oi words 


bhava and with 


mind ever dwells in the senses 


a- 


i 


contemporari 


raja interrogates : ‘Do you mean to say 
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j 


k 


Muthuswamy 


ma 


■ 


ana 

speak of his predeces- 
sors, could not escape the firm grip of 
poetry over music. They followed the 


that my Rama will ever be me 

long as you allow your mind to indulge Sastry, not to 
in the labyrinth of wordly life ?’ Manasu 
vishayanata in Natakurunji. 


i 


so 




PERSONAL-IMPERSONAL 


Further 


yana Tirtha. 


urn- 
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ed one bold step in the d 
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To Tyagaraja Sri Rama 


career of our land by giving prominen 






always lived with him 


entity who 
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ap 


i 




It is said that he wor- 


he thought that we in the Kaliyuga with 
all its influence would be much 


shared his life 
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1 w 


shipped his 










that it actually accepted the prasada 


safe with such a bhakti. 


In Tirupathi the cur- 


that he offered. 


before the Moola Vigraha 


tain put up 

dropped down as soon as he sang Teta 

During his 


and purity 


Simplicity, magnanimi 


i 


( 
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are the three o 
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teeyagarada in Gowlipantu. 


Tyag araja’s 


are 
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a dead Brahmin was revi- 


piigrimage 
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f 




av 






ved by his singing Najivadhara i 
hari. Lastly when some 


n Bila- 


He himself compa? 


universal appeal. 


atta- 


his kritis 


to the sweet gr 


eked the saint on his return from Kovur. 


need no effort to be tasted 


Sri Rama and Lakshmana saved 


in Sri Ranjani. 


attacking the robbers in the guise of 
two valiant princes. To him Sri Rama 
was thus the son of Dasaratha, an in- 

p 

carnation of Vishnu, at the same time 
beyond the “Holy Trinity”, who how- 
ever was always looking after the Yoga- 
kshema of his devotees. Such an all ghukuia. 
embracing ‘personal-impersonal’ con- Rama Jay a ram a 


span of a few lines of Sahitya he infus- 
sed the essence of a voluminous 


The entire Ramaya 
the incarnation of Sri Rama to His coro- 
nation, is epitomised 
wellknown 


ma Kriti Sri 


* 


n 


ception is very well mirrored in his Kritis 


pictures the different 
episodes frorr the Avatar to the wed- 
ding of Seeta. He incidentally exclaims 


the poet vividly 


like Manasa Sri Rama Chandruni 


(Isa- 


manohari) 


Rama 


i 


Yochana {Kola 


* 


m 


n 
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Dasarathi (Todi) and others. 


Dasaratha, Kausalya, Viswamitra, 




shmana, Janaka and others should have 


A 


performed to have Rama as their 

Tapamemi 

The second aspect of the secret of the immortal compositions of Sri Tya- 
raja’s art is his vision of the garaja, Karnatak 
The credit of inaugurating the 
lyrical era of Indian music goes un 
doubtedly to Sri Tyagaraja. 


theliya. 


m 


music may 


it is today. Its long 


history, traceable to the dim Vedic 


He found 


that profound 


from the times of Jayadeva and Puran- 


ra Dasa, the eternal tonal princi 


and transmitted 


pie. 


replete with raga the wonderful Raga Tala system 


such compositions 
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these will be ss pale as the crescent Enddro Mahanubhavulu (Sriraga), Sa^, 

moon but for the spontaneous and tamuleka (Sama). They deserve plural 

divine outpourings of Tyagaraja. He research, literal, musical and philoso- 

created music. He sang music. He phical. They are eternal like the Hirng. 

spoke music and he lived in music. layas and the Holy Ganga. They are 

besides 




popular like the Ramayana 

and are universal in their appeal. 




The compositions of Tyagaraja are 
thus highly lustrous crystals of Sangee- 
tha, Sahitya and rhetoric, 
music along with the Puranas, Ithihasas 
philosophy and world-wisdom 


It is well-nigh impossible completely 
to picture the different facets of this mul- 
They ti-phased diamond in the short 
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of 
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article. Tyagaraja 


(the Kritis) breath high poetry in simple 


an 


and his 


f- 


are life-studies and to the 


words. They are the Bhagavad Geetha 


eager aspi- 

rant they prove to be perennial foun* 
the music student and the Ramayana tains of nobility 
of the Kavya Rasika . 


of the philosopher, the Ratnakara of 


ability and divine 




The contents of beauty. 


niany of his songs have become practi- 


cally proverbial and authoritative anc 
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s const 
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was his very strength and vitality. 
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spontaneously and 
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testimonial 


better 
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Viiamba and Madhyamakala) 
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veritable probe every possi 
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original he 
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invoked the Rama Dhoota in Paahi 
Rama Dhoota set in a rare mode, Va- 

Jo Jo Rama , Ananda- 


Ragas like Ananda Bhairavi 

Gaulipantu 


Bilahari 






Sri 


Kambhoii 


t 


i 




santa Varali. Hi 


Saama, Saveri and Yadukula 


Kambhoji 
came alive in 


o 


I 


kana (Ritigowla) would truly be a lulla- 


mention a few 


to 


* 


by and the same Raga when he sang 


expansive alapanas, each with a totality 


Janani Ninnuvina would turn you into 
ecstasy. If he ever rendered Evarigai 
Avathaaramethithivo (Devamanohari) it 


image full of emotional depth and 


of 


His application of 


exquisite contours. 


Ion / 1 pauses (Kaarvai) and discreet use 


too added substantive always 


■ 


f 


silence 
weight to his alapanas. 
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composer s evoca- 


of 


tion as to the purpose of the Lord 


T 


Avathara. 
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And, how many approached Sri Tya- 
garaja’s Pancharatnas with such rever- 
ence and introspection ? Never would 
MDR serve 

or warming up exercise. 


too formed part of his Nadopasana 

were invested with their own 


entity. It had always been 
Sangeeta Samarpana'’ for him even on 


must 


them as a ‘Cutcheri ritual 


i 


i * 


a concert platform. Though not bothered 


about audience reactions, he did bring 


about a change in 


His very opening leisurely, pause- 

Mahanubhavulu in grand bass 
would strike the core of Sri Haga and 

stir your heartstrings. Then the gliding 
Andariki Vandanamu would all be in sprung a surprise 


r 


wanting in quick wit or retort either. At a 


recital in Delhi once, in early sixties, he 


With an inci- ration, an odd stance (not usually taken 


humility and reverence, 
sive Niraval of Ramabhaktudaina 


Kaamini Vesadaariki 


Saadhvi Nadatalemaina Delusuna? in 


edi- 
fice of Endaro Mahanubhavulu would 


garajanufhuni Nijadaasulaina the 


Rama Neeyeda (Kharaharapriya) After 


a few rounds, the audience 


emerge refreshingly 


f 


restless, (perhaps due to his grotesque 


p * 


n 


* 


gesticulations?) felt the ‘dig’ and settled 


down calm and quiet 


i 


uncluttered, calm music 
MDR could bring about a revelation of 
many a musical gem. He would never 
strip open the “Tera 
through the anguish and plaint 

Tyagaraja’s 

Parama Purusha Dharmadi Mokshamu - 

rounding it off with Sangeet 

Tera Tiyyagaraada, (Pallavi), in Gauli- Indian Fine Arts, Madras, conferred on 

him the Sangeeta Kala Sikhamani. 


MDR had the chagrin to dart Manyaa 


enmasse during 

little 


ive’ who trooped out 

Thani. 

attraction for him. 
honours and awards 


« t : 


1 1 


i 


Fame and fortune had 


in Saint 


expressions starting with 


fa at Anupallavi and 


u 


However, he did regret that he was not 


appreciated widely. Though 


SAMARPANA 


a compo- 
ser of merit (about 300 compositions he 


is said lo have composed), he never 


Few 


involvement 


could match his 


with which he evoked Sebari Bhagya- 


propagated them himself and very few 


Varninthunu (Mukhari) or 


11 



is basically intellectual, both 


though it 

in form and content. Its beauty might 


Not many understood the true essen- 
ce of his music. 


The low pitch, the 

provided no 


ear, but seldom 


sometimes elude the 


pace 

‘excitement 1 . Some found him ‘dreary 
and unprofessional. And many malign- 
ed him for his facial contortions and spirit”, 
gestures. But as a connoisseur once 
observed, “music was to him as an in- 
tensely felt experience, a shared per- 
sonal expression of aesthetic 
and enjoyment 
ther ‘fan’ of his 


* 


the memory; its weight might occasio- 




but never the 


nally fatigue the mind 




But nothing could be more apt than 


a scribe’s pithy comment that 


a 


he was 


a treasure that we probably squander- 
ed”. 


4 




According to 
s music 

more to the sense than to the intellect 


1 1 


ano- 


i i 


? 


I 


t 


Music Triangle Souvenir (1985) 
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Dance-Part of A Liberal E 


n 






HI 


« I 


By 


N. RAGHUNATHA IYER 


But far 


primarily an 


he dance is 


T 


fond parents inflict upon inapt 


communication. It aims at com mu- 

mood (bhava). It does this by 


i 


a training 

difficult but which, if it is to turn out a 


is 


nicating a 
means 


of gestures, postures, play of 


presupposes certain natu- 


good artiste 

thm and accompanied by appropriate rail advantages 

It is a hieratic art, having ori- 


features and steps regulated >y rhy- 


i 


and inborn qualities. An 


intelligent and expressive face 


ure 


a 


music. 

ginated as part of temple ritual 


Long capable of sinuous grace and 


more im- 




* j 


portant than any of 
for rasaaswaadana are indeed i 


confined to temples and the courts of 


t 


a 


Kings, it came in course of time to >e 


For, those who have not the 
experience aesthetic emotion 


pensable. 
power to 
cannot 
ponse in others. 


patronised by all classes. Using 
utmost economy of method, it was yet 
eminently successful in achieving its 
effects because the audience was not 
only familiar with the theme and techni- 
que but was receptive to the influence 
and atmosphere. 


possibly evoke an aesthetic 


A girl may have all these advantages. 


And yet she may fare worse than her 


less fortunate sister, because the acqui- 


sition of the mere technique and exter 


AIM OF DANCE 


nals of so intimate an art may encour- 


In the past decade or two, there has 
been a considerable and gratifying re- 
vival of interest in the art. Confining 
ourselves to Bharatanatyam for the mo- 
ment, displays of the act have become 
almost as common as musical concerts. 
The anti-nautch movement, which in my 
younger days laid its palsying hand on 
this glorious art, has vanished like a bad 
dream. The danger now is rather that 
we may go to the other extreme, 
undoubtedly all 
taboo has been broken by young gills 
(and boys too) of all classes taking in 
increasing 
course of time 
desideratum of an intelligent and sym- 


exhibitionism 


age the unlovely vice of 


unless the impulse is held in check by 


the conventions of a traditional society 


or the inherited discipline of a profes- 


of these whole- 


sional class. Neither 


some 


s 


matter of course so far as our contem- 


porary society is concerned. 


The feel- 


ing of grave 


devoutness, as of one 


mg 


in 


mystery, that used to charac- 


some 

terise the average audience present at 


is 


excellent thing that the 


the famous Bhagavata Mela dramas sta- 


ged in the Tanjore vill 


\ 


n 


now 
middle 




The Presidential Address delivered at the 


Phird South Indi an NaUakala 


Conference, or 


1 ! 


in 1949 bv the Indian Institute 
N. Raehnnath 


if 1 me Arts and held at Museum 


rhea i re. 


Madras. 


I 


I 


THE HINDU. 


a 
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Let us now look at the Nritya which 
expresses 
Varna, Pada, etc. Here Abhinaya, which 

into three categories, anga, praty 

perfect 

co-ordination of the limbs, the parts 


class households from which most of 


itself; through the Saba 


the art of dance as well 


the votaries of 

the audience are now being drawn, 
secularism has settled like a 
To imagine that a girl taught to 

Krishna Karnamrita 


3 


as 


blight. 


calls for a 


mga and upanga 


t 


01 


sloka keeps her mind anchored firmly the body and the features 


The hands 

most important 


and the eyes play the 


in the faith that it is not carnal love that 


part. In abhinaya the hands develop a ! 


she depicts but the lila of the Lord is to 


most a life of their own 


assume the oervading influence of 


well described 


a 


home atmosphere which is simply not 
there. 


in the old texts as hasta 
mudras or gestures are 


prana. The 


comparative’ 

number of Bharatanatya 

At the same time, the old books 


in 


say that 
many as there are 
That does 


But, as a matter of fact, the rasika 


the hands are as 


more often reason to complain that 


things to express. 

mean, however, that the artiste is at 
liberty to improvise as the fancy fakes 
her or to indulge in a riot of what is cal- 
led self-expression. For the dance is a 

willed ends 


the immature youths of both sexes who 


not 


have been taught the elements of the 
grammar of dance are capable of trans- 


worth white aesthetic impulse 


at ail. Bharata Natya falls into two d 


i- 


deiiberate art, 


vision 


and Nritya. 


through calculated 

this description i of the paatra of danse- 
use in the Abhinaya Darpana. She sho- 

very lovely, young, self-confi- 
dent, charming, agreeable, 

the critical 


means 


two is that 


at 


Nritya, of which obhinaya 
bhava-pradana. That does 


is 


IS 


1 


not mean 


uld be 


i t 


that, Nritta is devo 


id of bhava. There i 


is 


an exquisite pleasure to be obtained 

from the 


T 


in 


■ # 


contemplation of the infinite 

variety of graceful if 


passages, quite 


at home on the stage 


stylised 


expert in posing 
and so on. 


poses 

accomplished 

adaivus 

as Alari - 


3 


result from the 
in 9 °f the hundred odd 

-forms known 


j > 


in 


Two of these 

ing upon for a 
may 


ppu, Jatiswaram, TUfana 


requirements are worth 


he Varna. 


Fo r i t i 


moment. Stage 


that shows the dance 


got over with comparati- 

But self-confidence 
It comes from an at- 
s the business 


at its most dyna- 


mic. And the 


y° ur >g girl all intent 


on 


foot and torso to ti0n ° f hand 

of Tala has 


matter 


and 


the 


exacting requi 
occasion^H 


on hand 
as that 

experiment. 

actress or the 


i re- 


ts 


no 


as detached 
towards his 


or in- 

ious. The 


of the scientist 

It will 

nartaki to be lost i 


spectator, 

sion of the 


watching this 


n °t do for the 


young spirit i 


n the dimen- 

rn . i ^ Afm rt 


sions of movement and rhyth 
reminded of the lamb f 

vivre, or the deer 


1,1 1 1 r:oo, ly work to induce 


" 'he audien 


that is 


■n sheer 


what is 


/ Of 


IC 


. . - stated 

which the translate 


,n g herself 


in ihe other term 


against the horns of 
(buck) of which 


the Krish 


namriga 


as “deX' 


we have 

m the Saakuntaiam 


,n handling the 

The ori 


critical passag* 
onginal says " Kusalaa graha- 


We vignette i 


es . 

mokshayoh 


which 


means 


i ( 


14 


literary parallel is to 


ce. A 




4 




grasping and releasing, 


ing si 


em 


be found in the term “beam” which as 


and relaxing the stress of emotion”. 
Now, can we justly maintain that the 
young girls of the age of twelve or thir- 
teen who are in such large numbers 


Ananda Coomaraswamy points out in 
his paper on 


t f 


Literary Symbolism 


i 4 


is 


used to describe in current usage both 

harking back to the 
of the immanence 


coming up for arangetram every year 
have the self-possession that comes of 

maturity ? 


5 


* 


► 




t 


ray 


original conception 


of Fire in the 


1 1 


i * 


world is made. 


The point 


I wish to 


make is that if abhinaya in its use of th 


MUDRAS 


mudras is not to be merely someth 


■ 


inq 

3 


done by rote and again not 


Then there is the problem of mastery 
of mudras. The technique is 


a chaouc 


easily exuberance of private symbol! 


isms, 


And just artiste should by long study and 


learnt by intelligent children. 


i 


tation be able to get at the heart of the 


as children learn swara singing in a 
chitta (formal style), the more com- 
mon mudras may be mastered with suf- 

so as to require no viable 
effort for the co-ordination which is 


# 


accepted symbolism and put i 


it to new 


but congruent uses with 
regard for auchityam (appropriatene 
We may easily compile 
mudras. 


ficient ease 


s 


f 


a dictionary of 
But a dancer can no more be- 


basic to all dance. But unless the spirit 

the conventional gesture- 
language is imbibed, it will not be easy 
to put expression into your rendering. 
Take the sikhara mudra, one of the 


w 


l! 




in 


ist 


a s 


memorising the lexicon. 


simplest and most frequently used. 


It 


Whereas the hands are largely used 


is represented by the four fingers bent 

palm and the thumb raised. 
Its “usage” is given somewhat differen- 
tly in different texts, 
most authoritative of these, it compre- 


to convey explicit meanings 


the move- 


* 


into the 


ments of the head and, even more of 


* 


the eyes are used to express s 


subjective 
A famous verse 


feelings and motions. 


says, 


hends a god, Manmatha, such material 


objects as a bow, a pillar, a tooth and 


I lie song should he sustained m the thn 

show n b\ the 


fe 1 


'at ; 


the body, such relationships as husband 

states 


Jls 




hands; 


It 


T 


n 


i 


4 


and lover. 

silence and recollection, 
entering, questioning, saying ‘No,’ un 
tying the girdle 

certain weapons and pounding 


must be shown bv ih 


glances. ‘ 


e m 






such acts as 


meaning’ and mood' may be tak- 

embracing, letting fly en to correspond to the 

and the 


I 


artha bhava 


I i 


i i 


t 


* 4 


i i 


and 


* 


which the singing of a song brings 
The “artha bhava 


such a phenomenon as the sound of a 


1 1 


i 


. 4 


bell. The connections of some of these 


ts 


veyed by the words of the 


song, the 
musical 
especially 


objects with the sym 


may be obvi- 




sangita bhava 


the pure 


ous to those who have a certain know- 
ledge of life. Others may, be just, arbi- 

But it is wiser not to 


mood which the raga evokes, 


by its dominant notes. 


trary ascriptions 


W 


be too positive 


in these matters. There 


may be an essential if forgotton rela- 


In dance, the play of features and es- 
pecially of the eyes has an immediacy 


tionship between the gesture and the 


15 


each other motionless like painted 


suggests that the pure- 
ment in the act of cog* 

reduced 


of appeal which 


figures, and drink of the dew of love 
through the stalks of the 
which are each other’s eyes/’) 


Dmmunication is 


nition and c<. 
to a minimum 
altogether. I 


if not actually 


The Natya Sastra speaks of 


how do you expect children 
who are innocent of the master-passion 


. The Abhinaya Darpa - 


I 1 


ei 


list of fortyfour: 

sn/g- 


na also gives a longer 


to convey by their glances the ardour, 

self-restraint and the fulfilment 


of the names themselves 
(tender) adbhuta, (marvellous), the 
karuna (full of pathos). Vismaya (asto- 

show that the appeal is to 
the primary emotions. And the mecha- 
nism, If I may so call it, of these pur- 
poseful glances is equally simple 


some 


dha 


which the 


nished) 


But few 


Children are good mimics. 


indeed are gifted with that artlessness 
which comes of perfect command of 
art. Of the Divine Child in the Rasa 
common human nature. Thus astonish- Lila, Suka says that He played with the 
ment is shown by eyes "quickly raised 
straight-staring”. 

that sudden expression in your 
knows that you 
ment. 


readily effective by drawing upon our 


gopis as a 
image 

eyes svapratibimba vibhramah.) 


own 

in the mirror (Yathaarbhakah 


are feeling astonish- 


That kind of intense awareness sho- 
uld also go with the sustaining of the 

Some are born with 
you a the vasana which gives them this preco- 
cious wisdom. 

the dance was the kula-vidya of 
rate class, a child of 
expresses [her tuition, under the guidance of her 
~ A imations own grandmother perhaps, not 

learnt the technique but 
sciously imbibed the atmosphere 

vv °rth remembering that, 4 
hey finished their training by the twelf- 
th year or so, they looked i 
only as a whole-time job but also 
time job with which domestic ties 

interfere. 

for a gifted and fortunate few, that 


But if the eyes are the 


the sthayee bhava. 


wi 


soul they cannot obviously give 
glimpse of what 
found inside. 


is actually not to be 
Now the Nayikaa-Na- 


In the old days when 


yaka relationship 


through which srin- 


seven 


nnmg 


gara (the sentiment of love) 


depends for its subtlest int 


only 
often uncon- 


on the 

sloka from the Amaru Sataka, 

known centum of erotic verses which in 
the old days figured largely 
pertoire of abhinaya; 


ministering 


this 


the well- 


And 


m the re- 


upon it 




punar 


were 


gurusetubhir 

yad api vidhrataas listhanty aaraad 

apoornamanorathaah 

tad api likhitaprakhyai 
param unmukhaah 

nayananalineenalaaneetam 

rasam priyaah 


It may 


be 


is not only possible 


tr angaih paras - 


but cogenial. 


But for the vast 


majority of learners who 


are attracted to 


pi bant i 


re-discovered 


art, the besl 


thing is to approach it as part of 

ra education and not as preparation for 
a vocation. Most of what 

near yet d ©d in Nritta deri 
with desire unfulfilled, the lovers face 


a 


( Caught in the torrent of love 

held by a strong dam, so 


but 


is comprehen- 
rives from the Tandava 
le for boys as for 


and is as suitabl 


girls. 


16 


das and the traditional arts 


1 ! 

Ljr V 




* * 


1 


As in ancient Greece it might indeed be 


valuable part of physical culture 




-occupations as costumes 




pre 


not inflicted on the unwil- 


metics, they will be able to 
the home something of the old 


like gymnastics. Girls might in ad- 


dition be taught something of Nritya 


which the hurly-burly of modern life has 
so largely bani 

authentic Indian culture may again 

instead of the vu 


■* 




also, the 


upon 


asis 


If 


devotional rather than the erotic 


that way the 


In 


* 


* 




further, the dance is taught to them 


as 


* 


■ 


part of sangita 

Geetam, Nrityam cha Vaadyam cha 
and they are simu 

ced to the pleasures of the Sanskrit 
drama, the glories of Kshetragnya Pa- 


was 


r 


like the 


ix, 


as 


hybrids which throng the market 


■ 


i 


Courtesy 


to the origin of dance : 


# 


A 


Two myths are we 


in 






5-18) describes how Brahma proposed to Bha 


(a) Natyashastra (4. 

he should show the production of Amritamanthana ( Samavakara ) & 

to witness 


rata 


Brahma requested Shiva to agr 


He agreed and Tripuradaha was produced by Bharala s troupe 

at Kailasa. the abode of Shiva. Delighted by the pro- 


the show, 
along with Purvaranga 
duction, Shiva 
and Angahara-s 
evening 
directed 


that the dance consisting of Karana~s 


to 


ma 


every day in the 


that was performed by him? 

should be added to the Purvarang 

his Gana Tandu to teach the above 




hiva 


- 


ana 


ct, 


1 


Brahma 


* 


■# 


basic fact and that 

nd. speech; and Shiva symbol 


IS. 


This myth 

tises all that is directly related to Vak (sou 


one 


* 


11 V 




bodily movement, dance being 


or 


all that is re ated to 


Hence 

associated 


iva 


Naturally dance has drums as its a 

On the other hand, Brahma is 

performance symbol: 


les. 


artistic culmination 

has the Damaru in his hand. 


-a 


a 


I 


mainly with Vedic recitation. Dramatic 
these two streams. Hence the above narrative. 


that Parvati taught Lasya 


(b) Sangita Ratnakara (7.7,8) says 

as different from the Tandava of Shiva) to Usha, 


r 


graceful dance 
ghter of Bana, Usha taught 

it among women of other regions. 


r" 


it to the women 


■* t 


fusion o' 1 the tuneless and 


an interesting 


The above ‘myth presents 


in time and space. 


and time. Usha 


,»f Saurashtra are in definite space 


spaceless, and women 
is in the middle, she is a 


associated with Bana 


mythological chaiacter 


1 


9 


'hus the 


Tejpur of Assam. 


* 


■ 


# 




is i 


■ 


the ruler of Son 

myth uses Usha as a I 

identally. it also establishes a definite 


bridge between the timel 




o 


above 

time 
woen 


the context of dance. 


* 


by Dr. Prem Lata Sharma 


r f 


in Sangitashastra 

Myths and Mythology 


i ■ 


Prom an essay 
published in 


i r 


4 t 







SAHITYA OF THUMRI-Part 1 


By 


CHANDER SHEKHAR PANT 


T 


he classical music of upper India or a Thumri, something really charmi 


'"9, 


in a phase which 


may be termed something really enthralling 


s 


And his 




redominantly the age of the Khyal. 


do 


the instrumentalist 


n 




must 


* 


* 


Though apparently a vocal form, the come 

recognised by experts Thumri anga 

some Pahari. 


forward with 


some Gat in 


the 


Khval has been 


some Kajri, some Chaiti, 

What is at the back of 


* 


as having had its vital repercussions 

and counterpart 
techniques and forms and it 


in the instrumental 


this direct and irresistible appeal which 

is for that the Thumri commands ? Is it the tune 
an expression 


or 


reason that the use of 


the word-content or both ? 


like the age of the Khyal 


may be justi- 

In spite o'i this preponderance 
however, the Khyal has had 
tions and its plight 


tied. 


All literary and artistic manifestations 
have been recognised by Walter Pater 
and his French and German 
raries as 

nant tendencies 


y 


• No sooner had it 

on the high pedestal 
Of the classical pantheon, than it found 
itself sandwiched from i 
The high brow 


contempo- 
governed by two domi- 

classicism and 


established itself 


ro- 


many a side, 
came forward with dis- 


ical stands for 

order, the grandiose, 
pure, the temperate, the 

The conventional 


i 


the 


mg remarks about the liberties 
took in some of its 

common listener blamed 
sticated techniq 
the blurred 




it 


pedantic, the 


manifestations 


. toe narrowly academi 

working out of refinement 
tic stands for liber: , 


* 


1 


if 


it for its sophi- 


The roman- 
strange- 

experiment and 


ues and the 


* 


and 


A aspect of its word 

o The “La belie dame sans 


f 


y 


ness 


curiosity, novelty 


3 


I 


merci 


a r evolt against and 
and : bursting the set rules 


dared to make 

forth with the Thumri 
her own 


a 


a 


re 


and « ,t.r<, S fe r S '" e0,, ' Ped pr “ lte 


(JQSt 

overwhelm and 

•ence in her favour. 

to do in this 

ho acquit him- 


t 


siren spell and 


all fl at has 




a 


carry away the audi 

What was the Khyal 

pligh' ? And how 
self ? 


f 


unsophisticated appeal. 


any lurther digression, let me 

namely, the 


* 


of the Thumri. 


Before a Khyal 


The word Thumri 

the standard 

already the Hindi , 

icy are Pracharini 

to get 


has reached its 


climax 




a certain 


lexicon of Hind 


reaction is 

among the listeners T 

symptomatic o. a kaa„ 

some 


r 


» 


there 


Sagar of Kashi Nagari 


as 


t 


some relaxation, 
some fulfilment; Wh 

that the artist 


* 


i 


nee 


■ t 


n . 


a( is all that ? 


* 


,s a small 

movements 


geeta i.e. 


It is 


» a song; a song with 

more 


must either 


two 


9 


not 


a 


t 


it 


at the AIR Symposiu 


1962 . 


4 * 
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v i 


* 


. i 


i 


i 


there that it reached its 

As Prof. S. K. Chau- 

Lucknow was its mother 

sweetheart. From 


The other meaning given to the 


high water-mark 


is rumour or 


u 


bey remarks 
and Banaras 


does not give the 


i 


i 


its 


but the root is clear. 


these cities the Thumri h< 
and wide in the country. 


Thumak' denotes the kind of dancing 


* 


or 


1 1 


steps used by children in heir frolic or 
in dance generally. It also denotes a 

gait which has, according to the Sbab- PROPAGATOR & PATRON 
dasagar , an air of pride, conceit or 
simulation with all its delicate emotive 


note of warning and 
however, who regard 


I want to raisa £ 


nuances (Thasak). The affix 


caution to those 
the Thurmi as an invention of Wajid AM 

Because al- 


shades or 




often used in the sense 


4 


rV is very 

pertaining to 

sociative sense, 


Sadiq Ali Khan. 

1834 when Captain 


Shah or 

like Kisan Rukmini ri ready in 

Another fj rs t published 

Music of Hindostan 


or 


* 


his ‘A Treatise on the 


like hama-ri, fuma-r/ 
word of close proximity bearing on the 
topic is Thumka . meaning, of small sta- 
ture. Thus, by its 
the word Thumri is 


* 


f 


, Thumri had been 
established 


1 1 


as an 

dialect of the Vrajabhasiia 


I V 


over-all etymology 
suggestive of a 


Nevertheless, so far as the !i 


in the existing reper- 
i is concerned, it is 


song which is small in size, and is asso- 


pect envi 


dated with dance and all its delicate 


toire of the 


mri 


not possible to take up authentic exam- 


shades. At least, in one of its aspects 
the Thumri is a reorientation and des- 
cendant of the Dhamar which too has 

meaning of the special 
steps, and the rhythm, and the song 
associated with these, 
mar, the "humri also has a branch de- 
voted to the colour sports of Vraja, with 
a devotional and festive tinge, touching 


* 


the time of Nawab 


pies earlier than 


Wajid Ali Shah of Lucknow who was 


1822, installed on the gaddl in 


born in 


sent to 


1847. forced to abdicate and 


1856 where h 


Matia Burj, Calcutta in 
died in 1887. 


'.ike the Dha- 


As pointed out by Shri 


illuminating Kula- 


K. M. Munshi in his 


pat i s 


as it does the Rasa of Radha and Kri- 


ftnc 


hau 


Wajid Ali 


com* 


shna and the cowherds and the milk- 
maids of Vraja, and the rhythm in its 
measurement is also of the same num- 


« i 


a 




Persian language aud was 

He wrote over a 
these languages and 
-eral big volumes. Himseh an 


munJ of the 

master of Urdu. 




hundred w 
his poems fin 
adept in music, he vs 
music and dance in his day’s, music and dance 
were the breath of the Parikhana and its 
master was. the natron of the well-known Luck- 


ber of beats, namely the Deepchandi. 

this aspect is concerned 

is not far 


m 




* the greatest patron of 


Prof. 




L 


1 


from the truth when he goes to Vraj 


to trace the origin of Thumri (Sangeeta 


Kata Vihar, August, 1959 issue) 


* 


now Thumri He dramatised his romantic 


ballet known as ‘Rahas* 


This cultural and only one-sided as- 


poems and prepared a 


however, should not 


pect of the Thumri 


an Urdu corruption of the word 
theme was the sport of Krishna and Radha. 
It must have been a delight to 
Shah's admirers to sec 


f 


be carried too far, because as a speci- 
alised art form of music, the Thumri, as 
we know it today, has found its full- 
fledged development in Lucknow and 


him in his solid cor- 


pulence playing th 


part of Shri Krishna with 


\ 


L 
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graces like the Murki but also 


head valued at a lakh of 


on h is 


a ’ mu kul’ 

rupees After deposition when he lived in 

exile at Calcutta, Wajid Ali continued to 
stage his Rasa, 
troupe numb 


a litera 

requirements 

that the lap, 

was chosen for the Thu ns 
ri was neither Urdu nor Persian 




most suitaoie for its 


It is remarkable, however, 


Including 


technicians, the 


t 


but 


Hindi. What kind of Hindi we shall 


souls of which eisihtvfour 


were women, Their 
amounted to Rs. 11,859 per 


pre- 


sently 

Arnold, “Oudh 


lolaJ salaries 


pointed out by p r0 f 
was the garden, the 




month. 


ft « 


gra* 


nary and the queen 


province of India 

The learned author further points The ruler was a Mussalman HIM 


out : 


realm 


* t 


language of thumri 


Wajid Ali Shah 


was the father of the mo- 


4 ‘I, 


deni Urdu stage. 


At his command Amanai 


the well-known Urdu poet of Lucknow, wrote 


The doyens of Thumri 

wise and far-sighted 

the Hindi of the 
Thumri in. 


were 


the famous Inder Sabha 

model for all later Urdu plays. 

Inder Sabha 


the 


w 


enough to choose 

region to clothe the 
1 nixed jargon of 
eastern districts. 


the 


Ali played the 

title role of Inder (Indra) and there i 


as s 


It was a 


little Lucknow and of the 


IS 


doubt that his 


part in the plav. The 


romantic 

certainly brought vividly 
tic drama. 


1 nus, in his famous Th 


are 


umri in Bhaira- 

mourned and wailed 
departure from Luck- 


vi, Wajid Ali Shah 


y to i fe in this real is- 


M 


now : 


pL ... . — Ohooto Jaay ! 

Anna BinZ Mi ' D °° liyan Man 9aavo, 
npna B/gaana Chooto Jaay // 


in 


Wajid Airs Gui 
dancer, Thaku 


Prasadji, father of Bjn- 


r 


dadin and Kalka 


Prasadji, and 
u Maharaj and 

sll adorning 

us for Kathak dan 
umri and 

which is < 


father of Shambh_ 
late Achhan Maharaj 
school not only famo 
ce but also for Th 


The pathos here 


is one of the bride 


the 


n 9 from her 


and ts hei- 


. 9htened by the deliberate 


> 


act of send- 


and its four bearers. 


;|| at aspect of 


,n spite of hi 


batana i 


voice, the late 


Ustad Faiyaz 


he. an 


©motional i 


Khan once brought 


with ■ ' nter Pretation 
W| th rather informal 


of the 'Bol 


the 


of a music 


es in a 

vocal rendering 

nuances. 


con- 


to tears by hi 


mg 


is 


Thumri 


ln *ts shades 


and 


The Bol 


whi ° r • ac,ual word or expres- 

singer^nalM?, bG in,er P re,ed by 

the of the Thu m r° tlVe Shad6S iS 
not only 

ranee of 


Thakur 


f V 


1 teru of 


i 


the delicate Se? Ve 
thak dance. All theselS! °V h ® Ka ‘ 

form the backgrcund aga n^f I 

Thumri worked out not only 


This 


requires 

and an exube- 


a temperament 


go to 


nrt . , . efr, otion and i 
a/tiste but also a re; 

he e| aborate and i 


the 


delicat 


not to fall into 

e ngthy passages of 
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improvisations characteristic of the 


has used 


nd moulded them on the Hin 


Khyal. The literary aspect is thus quite 


shaped 

dustani 


an important matter in the Thumri. The 


was in 


a 


Khyal singer can and very often does 


He 


throw the words of his song to winds, has 
This a Thumri singer cannot afford to 


written a work named 


Samvnd. Tho eyes and the heart each 


do. 


No Thumri singer can flout 
of which the literary meaning is 

the literary garb 


try to impute to the other the responsibi- 
lity fo 

frequently re 


a pas- 


the pangs of love. This idea 

in his Thumris. 


r‘ 


* 


ambiguous, of which 


ver 


does not suit the tender 


His 


I 


and delicate 


Apart from a num- 
megitimate connection, he had 


typical. 


t 


re wa 


t i 


e> 


sense. 

that was Lucknow of the time 


I 


o 


His refined delicate 


which 


n wives. 


’ 


uptuous 

occasional devotional 


y erotic temper 

outbursts is re- 
ed in the text of his Thumris. 


u 


l 


poured into the 
the Thumri. 


And this 


I 


mantle was 
It was a common 


I 


royal robe, 
raiment within the 


a i 


reach of any 

Jane or 


i 


KHYAL 


Tom, Dick 


<arry, any Mary, 


f 


Susan. 


many of his Thumris are of the 
type of Chhota Khyals 

strain and the concomitant 
ness of Rag a. 


i 


a lighter 


One of the greatest of the Thumri 
composers of Lucknow, Kadar Piya, 
had futfy realised this factor and once 
expressed his views in unequivocal 
forms. Kadar Piya was the son of an 


he has 


also to his 


credit a large 


number of compositions 


umri per- 
sonality, being in the slow tempo of the 

i or th 


illegitimate descendant of the second 


Emperor of Avadh. 


His original name 
was Wazir Mirza, and with full titles it ' 


i 


Here is a typical Thumri of Kada 


r Piya 


in 


was Mirza 


Nawab 


Wazir Mirza Bahadur (1836-1902). 


Eri Guy an kaise bhejoon paati 
Kadar Oar ! 


He was a poet 


a painter, a musician 


1 


I 


anu a scholar of Urdu and Persian, but 


Kaahoo ko saati , paa*i 


? Chali 


chose the Bhakha as 


he called it. being 


laati Kadar Oar ! 

Ek rain andheri paapit, 

Saampit 

Kaise mora baara jiyara. haave 
dase jaati Kadar Oar ! ! 


Lie Urdu corruption of Bhasha. for his 


sooni set fatse 


mris 


On being 


asked why he did 


not compose in Urdu, he 


replied. 


*4 


nc\er ill'* that in view of ih 

u rile onh in 


common 




audience I h 

— the dialect spoken 

Hindus of I ncknow and the 


i shall 


A beloved ni k tdar i 

does not know how 


live. 


pining 


1 S 


m (hi* households oJ Lhe 


f-v scud the 
th o i he low let i 


message. How 

er could walk 
dark night is a venta- 
I or lorn Ik*! - stead is 


she v\ ish 


vil- 


neichbourmg 


On 


o\ C f 


lages”. 


to him hi it -.eh 

flE 

blc R m. di 


lire 


sinner, and the 


Urdu in his opinion was meant for the 


lurking hkc 


a 1' rn.de -erpcm 

Os ' I \ 


oh the agony ! 


'i 


Kadar 


if is mere 1 1 




s un (ing her tender and inno- 


u 




pure Hind* words. 


and where he 


cent heart 


1 




M 



RURAL PANORAMA 


femme here 


even 


Everything is 
the simife 


Hereunder is a typical Thumri in 
it is raj having for its theme the village welf 
in where a maiden is painted in all colours 

of feminine purity and caprice of dallj. 
retort from a jealous ance, threatening Kadar for his imper- 
tinence. Kadar, however, is relishinq 
it all. 


savours of 


haaye typically 


ejaculation 


the voluptuous, mingled as 
with the agony of separation. Again, ir 
a Thumri of Pilu, Kadar would like to 


have a sarcastic 
and disappointed maiden 


Mori tkhiyaan doondrahi, ho tumka 
parat naahi kahin / 

Kadar piya jinka turn chahaie te 
jaanu kors des gayi " 


Me ko roko naahi panghat pe jaane do 
Kahe kart ho tthatthori mose, 
aisi naahi 


Hu me bholi jaanat hu tumri 
ghatiyan sagari 

Apne gaanki mose karat ho batiyan 
Chalo hato, achra choro to maika t 
Ber ber karat cher aiso ttheet 
Tumhen naahi kaahoo ko dar, 
chin leth gagar , 


t ou sa v - 
Nu alas do not find 
dear Kadar. I do not know to 

has gone away 


‘\lv eves 


vou an v where 1 . Well 


which land she 


Kadar 


she w hom 


VOl! w. 


Another maiden 


complains of the en- 


Bhafa todo to !! 


mity of her eyes that 


are responsible for 
getting the heart in- 


the collision and 
volved and fatally 


Thumris cannot be 


translated. It 
where three languaqes 

h3ve combined in one synthetic whole 

~ ° f music > of Poetry, and 


wounded for no fault ; 


of its. 


desomose 


Kadar Piya ! 


gesture, and the fantasy 
has taken a flight with 
turns 

colour. 


3ll i:s wists and 


Aap I art a 


mankaa phasaavat 

ghayat both jiya !! 


n 9 panorama of 


(To be concluded)- 
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Classical Dance 


»: 


arampara 


M 


Oral and Textual— A 


ar 


I 


By 


INDU RAMAN 


impressive and vast 


had the opportunity to attend two 

seminars in March this 

on classical dance tradi- 




However 
technologi 


1 


ical facilities available today, 


year. One was 


we cannot capture art 

ms are 


remains. 


a symposium 

ttons and the other was a literary 

university 

outside able to capture the magic of Baia 


on celluloid 


i f 


being made today, but was 


had participants from 


both 


film ? It remains a sterile experience. 


similarity 


Bombay. There the 


it cannot make your heart throb the 


Whereas the one had the inevitable late 


the way her live concert could. Vs/e can 

savour a little of that special feeling to- 


starts and rambling speakers 
other was punctual, smooth sailing and 


day when we watch her daughter iLa 
kshnu 


intellectually stimulating. But conduce 


The point I wish to make is that 


with constituents 


ing a dance seminar 
polymorphic as 
itself a Himalayan task. 


Indian dance is by traditional arti 


must be 


to 


possible. 


teach as many 
The art must be 


not canned. There are greater chances 


Nalanda has conducted several such 

events 

ways been dogged by last minute 
absenteism of stars who are billed to 


then that art will survive in a truer form 


but has al- 


successfully 


while the texts are more likely to remain 


on dusty shelves. 


This time it was Birju Maha- 


appear. 


Smt. 


raj, Kelucharan Mohapatra and K. N 


ce, 


Panikker, who were substituted with Dr. 


wide off the mark and focused on the 
present identity crisis that Kuchipudi 
seems to be facing. Her 
and erudition on the subject could have 
better channelised io describe the rneta- 


Kumkum Mohanty and Dr. Ashok Rana- 


de. 


Dr. Mohanty, an accomplished expo- 
nent and Head of the Odissi Dance Cen- 


morphosis that this style has undergone 


lucidly explained 


tre, Bhubaneshwar, 
the role 


from an all-male dance drama to a 


science and technology are 


popular solo artform. 


To what extent 


ing to preserve tradition. 


Her 


has history, texts and practice warian- 


the Odissi Path Finder, details the units 
of body movements to serve as a 
mory aid for posterity. It was Kumkum’s 
contention that the delicate nuances 

Hastas which the Mahans 


ted these changes ? 


Practical demon- 


stration by a student could have made 
the whole exerci 


more meaningful. 


Nalanda presentation was whole- 


and Gotipuas introduce in their dance 
are vanishing along with their dwind- 
ling tribes. 


correct proportions of audio- 


some v 


visuals, a talk 


students. 
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Or. Nagaswamy s illustrated lectu 
on temple culture and its impact on 
tumes and aesthetics left a 


It would have been heartening it one 
had witnessed int* 


fe 


cos 


■ 


alert reaction to the posers 


im* 


pression on the mind 

seek 


He implored 
inspiration from 


But one 


proceedings. 


the 


ed during the 
was dismay ed wi 


ith the general level of youngsters to 


temple sculptures and traditional know 


participation 
who are pursuing 

NalandaJ 


I 


'V 


r j 


ledge, and not 
Ranade’s words were 


dance as career at 

held 


worth their 


The panel discussion 


wei* 


ght in gold 


. These nuggests were de- 
livered with the humility of an art lover 
and without the arrogance of an acade- 
mician. Ha cleared the ambin U0Us 


on the last day was chaired by Dr. Pat- 
tabhira 


man. who tried to bait them with 


provoking questions. Those who had 
harboured a glimmer of hope that the 
future of art will not be enslaved by 
texts but remain alive to reality were in- 


clouds that had gathered over the 


pro- 


ceedings of the seminar 


• nat tradition does not justify the 


a iii 


i 


> 


pre- 


He appealed that young artistes 
must not become bogged down by the 
maze 01 theoretical analysis, but to 
embrace art in all its pristine purity. 


senr. 


It was Smt. Kalanidhi Narayanan 
brilliant demonstration 
dance that oroclaimed 


s 


all's well !’ 


i 




Smt. Narayanan spoke of her 


strictly 
accept- 
She expe- 

syndrome stemming from 


piramparic upbringing 


India has 


cd the guru’s word 


as 


uncoiled 


multi-hooded Hydra. 




rienced a Rip Van Winkle 
when she returned afte 
nation for several 


one body but claiming 
at the same time. 

texts, analysis, statistics 

had nology and 


r 


i 


Study of 

obscure termi- 


years. Simplicity had 
g-ven way to intricacy and students 


f 


a clinical approach 

mg to kill our arts 

There is 


tans. 


she 


to take recourse to 


but 


study texts to 




no heart in the perfor- 


Literature 


mances we 


because the head 


•n handy when 


1 


the 


context of a Padam i 


monitors the study. There i 
3 rt, but where 


,s to be understood. 


is temple of 


is 


True ad transcends 


barriers of lan- 
In style, says Kafa- 


is the clash of 


modem values and che- 

new 


■nidhi, whose r i 

monstration made 

observers 

total i 


rished customs 


experience i 


*hat confuse the 


generation. 


greaf impact 


Texts are the 


on the 


but 


Kalanidhi’s 


foundation 


nvolvement in her £ 
mellowed lustre that 


over which art is 

must remai 


■ a ya shone 


>°ned and likewise 


n 


i 
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EPITAPH TO GURUKULAVASA 






(IN THE MOULD OF THOMAS GRAY) 


Approach and read (for thou canst read) the lay 


Graved 


on the stone beneath 


you aged thorn 


t 


THE EPITAPH 


Here rests its head i 


ipon 


Gurukulav 


to History and : ame well-known 


1 m 


But Meloncholy has marked it 


now fully for her own. 


'Large was its bounty and its soul sincere; 


U gave to heritage all it had, to admire. 


No further seek its merits from its forgotten 


abode. 


1 here it reposes 


* 


THE PAST : 


dressed and tutored. 


The master gave 
and unrolled to them 


them all he had 


hat is the elegy written on Guru- 


• i i ’ 


rich with 


kulavasa, a system of hoary anti- 


the spoils of time. 


The disciple servea 

member of the 


quity that was unique to India. 


It held 


his master as a dutiful 


aloft the torch of education, art and 
science for many a millenium. The am- 
ple pages of knowledge swelled the 

of that mcom 




s household bound by 


reason, 
honourable to 


respect and receptivity. 


himself and acceptable to the precep- 


notes of praise 




followed the teacher to func- 


o 




I V 




institution and impregnated it with 
Celestial Fire. 


h 


» 


i 


uons. senim 




Hands, that the rod of 


re and experience 


finally 




empire had swayed or waked to ecstasy 


emerged duly graduated in music, scri- 


the living lyre, 


many a gem of purest 


ptures and the 


ray serene 
to the gaze of history 


enri 




i •« 


Ekalaivas with 


f 




exchange of knowledge and 


Pandavas with grow- 


ing virtues, Kauravas with crimes confi- 


periences was thus intimate, 


ned, Muse’s flame held aloft 

glories and virtues adorned the institu- der any other system since ‘no amount 
tion and it commanded the applause of o analysis of its petals and 
.listening senates and scattered its bles- can 


hensive and total. 


such 


ns 


* 


sings in plenty 


It could only be the 


.■> 


story of the elephant and the blind men. 
Guru kulavasa alone had the 


Sampradaya or tradition in music has 


innate 


•been handed down through centuries of 


strength and capability to expose 


experience, research and knowledge. 


gaze of the disciple the full flower with 


Maha Vaidya- 
natha Ayyar, Vina Kuppayyar of Tiru- 


its undiminished fragrance and the full 


elephant with all its features 




in other 

words, the Lakshya and the Lakshana 


•vottiyur and Bidaram Krishnnppa pulsa- 


ted with 


scores of disciples well-fed 


of Music, the Theory and the Practical 


f 


classicism by cinema, h 


v. undermining 

coclassical music. 


Not only that, the Preceptor too had, 
perforce, to live up to his 
and image, 
action. 


inter^ 


It was a two-way 


Music lost its rural 

orientation, 
vaiyaru 


moorings and 

No more villages like Tiru- 

Umayalpuram, 

Serrv 


Vaiyacheri 


Gurukulavasa had the advantages of 
Samskaram, 
is because of 




It 


Sangham and Patam. 
this wonderful merit, the 


banarkoil can 
before, 
cal art - 

spiration 

which 

provide in abundance. 


hope to cradle music 
Karnatak music 


as 


Srt Rama and his 


any classi- 


system flourished. 


needs artistic sustenance i 


brothers, the Pandavas, 


in- 


t 


and peaceful atmosphere 

rural area 


and all who contributed to the illustri- 


only Nature in 


ous annals of Bharath had enjoyed its 
fruitis. Even the demon-king Hiranya- 
kasipu sent his son, Prahalada, to have 
gurukulavasa. since the institution of 


can 


Urban tension based 

distance 


on constraints 


gurukulavasa was gold with fragrance 

(swama pushpa sugantham-Ponn malar mocie of living and above a 

impossibility of keeping boys and 


expense 


i 


the utter 


1 


natramudaithu). 


girls 

homes of preceptors sounded the 
deathknell to the 


THE PRESENT : 


system. There can 


no more be gurukulavasa i 
ed atmosphere 


The World Wars, onset of Neomoder- 


as before for 


a 


nism, universalisation of Arts subjected 
to pulls and trends without reference to 
arhata (deservedness) or adhikara ( 

herent capacity), pressure 
and the advent of commercial 




va- 


in- 


thar for 26 




of population 

trends 


Madurai Krishnan f 
Chcmdiah for 16 


or |7 years 


motion a situation in which 


years 


guru- 


kulavasa became 


an anachronism. 


As 


Palladam Sanjceva Rao for 7 
K. Murthy bein^ 


years or a 


B. C. Deva says : 


nursed from cradle 


% t 


JMC 


SC 


there are 


tuition 


asses 


examinations am] 


Few 
pupils will 
proach now 


;s. 


masters will 


tolerate and few 
i such pedestrian ap- 


easv lessons' ; 


ee 


uiu ho^\ to make 


vour 


'oice to tunc' 


.iikI 


t i 


on. 


said, 


Plough 

trend 


I £. 


r 


anar said it .correctly 

We cannot make the 


■ t 


4 l 


i 


stream run back 


opposite 


mam cau 

asphyxiated the 


tt as it runs. 


» i 


(Of course, 
r tuitions at homes while 


hoys still prefe 
girls prefer i 

rally.) 


sys- 


i 


ional coaching gene- 


i 


Ifl I III \ 


I. 


ol 


unemployed 

Limuds into the Art 


under 


n ployed 


L I 


J 


F v the onl\ 


orn 




urge to hc 

urge to 

prolifer at it 


urukulavasa 


active, kill 


U 


e Mrur: 


t 


the 


it. 


know 


sonul lir/ip’ 


as it is an 


e 


v] 'ever 


impracticable con- 




• * A 


tfj 


cepl and as 


»n .mil 
stn ntinns . |JU ] teacher'. 


unbridled 


growth 

c di r i 


of in- 


i 


I I 


‘T’cn fr 

vasa cries 


man (I 
nrbamsaf 


taste 


a i id 

( with 
miUUitinc’ 

t'uritktiiHvasa 


ont the tomb i]>e 

E’en i 


HXBillHt 


i GurukuU- 
live its wonted Elf- 


votce 


1 1 


n 


ion 


m Ash 


'nigrati»g t 

continuance of 


i . 


M.* 


i owns) 


N* K»jat*opLii)an 

Courtesy .* a Garland 


A Rasika’s Diary 


MEMORIES MELODIOUS 


(SHANMUKHA intends publishing 

events about veterans who strode the Karnatak 

SANG 1 f THA BHOOPATHI SRI MAHARAJAPURAM VISHWANATHA IY! R compiled 

by M. SUNDARESAN 


* K>m nc to time memorable anecdotes 


and 


scene. We start 


with those of 


Ed.) 


aharajapuram was a 
musician. He was hailed as a 


M 


accompanist Azhaga- 


narrtbi had once helped by playina 


on 


‘junior’ Pushpavanam even when he 
was young. This vidwat sampat’ he 
imbibed from his father and later inhe- forgotten lines 

rited from his gurukulavasam with Pa- continued Such was the understand- 

Gha- ing 

tam Rangappa Iyer. His music was 

Rendered 


the mridangam the appropriate 


rhyth- 
mic sounds of the musical notes of the 


and Maharajapuram 


zhamaneri Swaminatha Iyer and 


among the artists' team and 


the 


scientific, breezy and flashy. 


with aesthetic appeal and 


arithmetically accurate 
his music was on a sweet pattern 


apurams voice mi 
failed or he might 
mood, maybe in a concert or two. But if 
one concert had clicked with fuli artist 


JUNIOR AMONG SENIORS 


rapport and environment 


it 


His countenance was even cheerful 
and personality totally royal. Senior 
stalwarts like Malakkottai Sri Govinda- 


would make such a 


4 4 


would 

while the excellent concert experience 
of the audience of other distinguished 
musicians heard by them for the month 
or the season. Veteran performing 
musicians 


I 4 


* * 


4 


sami Pillai (violin), Azhaganambi Pillai 
(Mridangam) and Pudukkottai Dakshina- 

were his ac- 


moorthy Pillai (Kanjira 1 


fcompanists even at the commencement 
of his 


He was junior 


concert career. 


factor and the 


discerning Sangeetba 


among seniors at the times of (Poochi) 


rasikas have similarly expressed them- 


Ramanathapuram 


Srinivasa Iyengar 


selves 


(Guru of Aryakudi), but he got himself 


endeared to all. This affable quality 
got him an opportunity to participate in 
iiruvisanall 


UNIQUE BANI 


Sridhara Ayyaval s Festi- 


ur 


val, a place reserved only for 

stalwarts 


alaoanas, niravals and 


those manodharma kalpana swaras would 

* ~ * ft 

ini . 

Arabhi, Atana, Ahiri, 


conducted annually 


days by Vikatam Sri Ramaswami Sas- 


all come in a flow 


like 


tri. 


Bageshwari 

Kanada, Hamsanandhi 


, Bilahari, Dai bar, Darbari- 


Khamas, Kapi. 
Mukhari, Na- 


rajapuram would engross him* 

At times 


Kedaragowla, Mohanam, 


self totally in musical moods. 


two of the yaki, Poorikalyam and Varali would all 


a line or 
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come ever dancing to his tunes. In the violinist, his sawal-jawab response 

rare example for 


handled, one could from Murthy was a 


whatever ragas he 
see the stamp and substance of Maha- 


concert experience. A 
alone would be the audience was Tanjavur Krishna 
aesthetically and gavathar who was the senior most 

pected musician in Bombay. He was j 




rajapuram Bant. He 
able to render so 

effortlessly. 


Bha* 


res* 




the lead with his spontaneous ‘Sabaash 1 


from rasikas. 


unforgettable experience 


My most 

Maharajapuram, the majestic musician 
and his art, I had the next day. 
shared with some of us his concert 


of 


It was Maharajapuram s concert at 
Shanmukh manda early in 
Podar College grounds. Accompanists 
announced were Mysore T. Chowdiah 


He had 


ex- 


perience and of the trials and trauma 
oi concert engagements. He was hap* 


(Violin) and T. K. Murthy (Mridangam). 


Chowdiah’s 


received 




stating that he was held up enroute. 
Maharajapuram was upset. 

a vi 

swami who 


about the earlier day's 


performance. 


There was 


Maharajapuram inter-laced his obser- 


tubion master M. S. Narayana 


vations with witty humour 


was, however, contacted 

accompany 


and kept ready to just 


Maharajapuram 


in the 


was flattered first but felt 
sit even by the 


panicky to 

side of the Sangeeta 

Bhoopathy, let alone play for h 

harajapuram 


The famous 


Bal Gandharva and 
apuram both received the Pre- 


im. Ma- 


sidential Award 


The common 
was music but the bar- 


close admirers 


that the concert could 


for them 


place. Mridanqam 


rier for 


was language ! 

He sang 
a popular musical 
perfectly that the 


contribution 


Maharajapuram 


■ ^^■ was indeed both artistical 
ly abounding and 

the evening. 


was one-up. 


for Bal Gandha 


admirably 


rva 


i hit so 


experi- 

accompa- 

con- 


maes- 

Q . Ai. u Was awed and astonished 
at Maharajapuram’s marvel of 


©nee and expertise of havina 
nied Maharajap 
certs. 


uram for 


He had also 


5 of his own 


mastery of music 

more of Maharaja- 
mood 


composition ! 


nnd especially knew 
puram’s music and 

harajapuram and Murthy 
that evening The violinist 

on bowing the shruti 
varali fS/va Siva) 

m a 0 . Abhogi 

Tanam-PaJIa 

faval a ). and RagamalikI 

&*yrut\fci(juniricin in 

and Darbari Kanad 
choice 


Both Ma- 


superb 

was keeping 
■>>y Pantu- 

( Ksheena- 


OF STAGE 


. Mukhari 

(Manasunilpa) 

H (Todi ■ ■■ 


s devotional 


m 


surren- 
was 


der to Saint 

His 


composer ’yac 

towards his 


Hagam- 

a Karuna- 

anskrit Sloka 

Ahiri. 




i 


Vidya 


Gurus 


Q 


* s so high that he 


VJ 


would be- 


come 


Poorikaly 


a 1 1 1 


ln any context of 

Maharajapuram 


le- 


" ronce 
music. 


fo the 
was full of 


a ar| d othei 


m. 


many 
• yana 
were 

encouraging 


'$ 


items like 

(Tilang) the selections tor that w 
all virtually a treat. v£ e dav 


NeQ rsjadafana 


co. 


With 


•hi 


ary lay 


excellence 


a 


which 

anvil, M a h; 


would come like 


sparks from the 


s 


ni and style 
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perhaps prompted the genius ‘Kalki’ to 


think of an appropriate 


title for him : 


VIRTUOSI 


Sangeetha Bhoopathy Maharajapuram 


was totally royal in his life and 


It was the Tyagaraja Aradhana 
lion got off by Tyagaraja Vidwat Sama- 


mission 


r 


as a king of music at the ‘centre of the 

stage 1 . 


jam in Madras. 


u~ 


i 


ram 

assembled. 


many vidwans and rasikas had 

Mahalingarn 
Chembai ask- 
would play ? Mali 

i volunteered to 


* 


* 


Among several vidwans and 
like Karaikudi 


his appearance. 


Sarnbasiva Iyer present 

Kala- said ‘yes’. 
Mysore Vasude- 

concert Mali. 

in Kha- 


at Maharajapuram’s concert at 

kshetra, Madras, was 
vachar. In the day’s brilliant 
was included his composition i 


play the violin. 


* 


inly, agreed 


Maharajapuram intercepted 


and 


said that for his part he would play the 


Brochevarevarura. Maharaj 


mas 


apuram Mridangam. 


built the edifice by giving breezy and 

touches of vivacious 


of a rare combination 
gave a full concert. 


of rich virtuosi who 
A photograph taken 


scin- 

patterns, unfolding the aesthe- 
tic beauty of the composition 
artistic appeal of the raga bhava 
lakshana. The composer was 
moved with ecstasy. 

Devi sensing 


on the occasion is 


displayed in the Vidwat Samajam Offi- 


and 


spiritedly 
Smt. Rukmani 
the sentiment of the audi- 


by Chembai himself ) 


going equally ecstatic as 


* 


♦ 


* 


.he 


composer admirably managed to 


re- 


acted in Tamil 


guest Vasudevachar to say a few words 


Cinema too 

Nandanar, a Tamil devotional film 
fifty years ago, and the 
Mohanam and Kedaragowla of two 
songs got registered in my memory. 
They made me eagerly await Maharaja- 
puram’s handling them elaborately in 
many concerts of his which I had the 
good fortune to attend. Kanakanaruchi- 

s Varali Pancharatnam 


remember having seen 


about Maharajapuram 


and his Music. 

Vasudevachar spoke, overwhelmed with 
emotion. 

that of a 


, over 
music notes oi 


Likening his 
poor girl given in marriage, 


composition to 


when he heard his 


own com 


from Maharajapuram 


this time, he 
was the 
meet her 
period of years as 


could not believe that it 


same girl who had come to 
poor father after a long 

a sarvaalankara bhu - 


i 


ra 


and the Saint's Marubafga 
ni) and Ksheenamai (Mukhari), Sri Raja - 
gopala (Saveri) of Muthuswami Dikshi- 
tar and the Krishna Karnamita sloka 
‘ Shrutva Gunaan' in Ragamalika are 


(Sriranja- 


* 


as a lady totally transform- 
ed, decked with glitteri^^HHi^^^^l 


i.e 


! 


grandeur and artistic excel- 

for a 

all. Vasudevachar lights. 


fence and 


whom he could not 


some of his old listeners’ favourite de- 


, moment, identity at 


Profoundly 


iness of 


One enthusiast came and greeting 
majesty of the style of Maharajapuram said that he was hap- 
Then what ? A thun- py to know about Maharajapuram’s 


Music and th 


e 


derous applause. 


arrival by air (just 


rumour the poor 


a 


heard and was eager to know 
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since when be became a plane-man . ‘Besh ! Rangavas 

Maharajapuram calmly replied that he gar, shreshtrasika! 
was ever a plain-man. The stupid en- 
thusiast asked further whether it was 
his first flight experience ! Maharaja- 
puram said that it was his last experi- 
ence. The humour was so subtle that 
it took time, except for some of us, for 
the eager visitor and others assembled 

to realise when Maharajapuram replied 

that he was always at the ‘Centre of the 
stage". 

testimony that he was 
never a plane-man ! 


T t 


One music enthusiast asked Mahara 
japuram about Tiruvaiyaru festival that 
year and especially the winter. Maha 
rajapuram replied the festival was 
excellence but the winter was Sant 
(sa ni pa ni), more virulent ! 


Par 


Pan! 


The immortal melodies of the 


great 

apuram can be cherished bet- 
ter if efforts are made to collect and 
lease in audio-cassettes, his 
happily available with a few 

own family members including, 
vate collections 


That in itself 


re- 


a plain-man and 


music still 


people, his 


as prh 


Maharajapuram 

ous and humorous. 

Rangaswami Iyengar 

of sheer 


This noble task 


was generous, seri- 
One 


can 


Kodavasal b0 underfake n by the Maharajapura 

Vishwanatha Iyer Memorial Trust 

sides serving a great 

the great maestro, this 
vity, undertaken by the 
create an 


m 


an 


irer, out 


Be- 


over-enthusiasm 

friendly indulgence said : 


in 


purpose of im- 

acti- 


moralising 


Besh ! Vis- 


wanathapuram Maharaja Iyer. 


will 


was the retort by Maharaj 

********** 


apuram : 


of tradition in 


modernity , 

****** 


********* ****** * ¥ f * * * 
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CULTURAL SCENE IN BOMBAY 


he spirit of Aradhana always 


T 


per- 


sponsored by Naga 
Chemicals. 


* - 


Com- 
mencing with the Aradhana of the 

-bard of Tiruvayyaru, Sri Tyaga 

the Sabha paid homage to Sri Syama 


flautist 

somewhat 


ra- 


lani’s soulful style 
mg this time i 

gramme for the Sabha i 


ja, 


was 


in hfs pro- 


and Sri Purandaradasa too. Apart 


from a 


mmm i Jin ea 

compensated it 


Feb- 
by enter- 
tech- 


of 


ruary. Yet he 


the Pancharatnas in the 
Bahula Panchami 


morning on the 

evening nique. 


with his 


over 


day, the 


concerts by students and 


the city brought to fore 


'any a promis- 
ing talent, i n vocal and instrumental. 


After the i 

(Hamsadhwani) 

nam 


opening Varnam 


Vat apt 


and his all-time favourite 

(Bindumalini 


Enta- 


trie month, the Sabha had 


or- 


) Ra- 
rapport with Vilambam 


ganised a fund- 


raising show of Jai 


mani struck a 


of Hema Malini and 


troupe, at 


the suave Ritigowl 


a and Janani 


the Nehru Centre 


requir- 


ing the two 


primiere at the Shanmukhananaa Hall 


of 


the concert, Kambhoji 


mukha- 


its Silver Jubilee Year. 


The 


Pnya to their quintessence 


53rd show of the 


ng in 

the flautist embar- 


dance-drama 


felicitous coherence 


to be for the very 

ion efforts after the tragic fi 
dent. However, after 

‘runs 

tamed its lustre and appeal. The team- mini 

spirit, the involvement of the individual 
artistes, besides the Hi- 


same hall’s res- ked 


on 


a 


u - 


Swa ra- 


re acci- prastharas for Oh Rangasay 


t in the for- 


more than half-a- 


mer and the Ragam-Tanam- 




the live ballet still 


A;V1 ' both Ramani and Ruk- 
( Violin), who too was 


re- 






off- 


colour thai day, brightened 

Ragamalika Swaras for the 


up in the 


lech devices in 


musical 


compos! I ions and playback 


rendition went 


a long way in keeping 

its performing gusto 


Young Balaji of Bombay stole 
show that day and with Vaikom 
krishnan (Ghatam), he gave 
rhythmic variations of 


up 


* 


the 


end glitter. 


Gopala- 

stream lined 
aesthetic strides. 


11 Hema Malini 


carried the day with 

was 


her usual histrioni 


«. . . , ics and ease, it 

ohivbushan Lokhande 


who excelled the 


leaf 


and virtuosic 


others with hi 


is mdepth characterisation indulgence seemed 


to have struck a do- 


of Shiva. 


choreographer of the 


minant note in the city 
iher of top notchers 


, whe- 


put 1 is heart and soul into the de- 


or stars in the hori- 
Not that if digressed in 
from concert tradition 


Ptctions 

oil the dan 


and Tandava stances. 


Over 

cers in a blend of classical 

folk-dance stances 


zon. 


way 
t only pro- 


t 


performed in jected the 


concertcraft far too 


the show flow on 


with 


n ° dull moment. 


ag- 


The show was 


aii st elevating quality. 


in a row 
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uchcharan stemming from their mother- 


instances : T. R. Sub- 


could be cited as 
ramaniam of Delhi, the Hyderabad Bro- 
thers and Bangalore Vljayalakshmi. 


Their performing pun* 


tongue Telugu. 


ch enthrals the audience. The Brothers' 
Natai (Ninne Bhajana), Kannadagowla 

TRS that day (at Bharatiya) was not (Sogasujooda t h a r a m a 

Deploying h i s 


Mandari ( Para - 


in top form, voice-wise, 
nasal power he steered the 


jooda* 


fokabhaya), Kalavati 


i 


• f 


scientific approach and 


through his s 

technical excellence, fatheornie 
potentialities of the melodic framework 
and exploring the Sahitya nuances. 
Worthy of mention are his Kanada ala- 


two new finds in new hues 
grand-old Kharaharapriya ( Soumitri - 

and Mohana (Rara Rajeeva 


the 


iochana Rama) were all presented with 


artistic finery and aesthetic flourish 


pana and Kalyani Varadarajans 


The alapanas built by both were refre- 
shing. A little evocative touch with 
pause-laden phrasings would have 
gone a long way enhancing the 

The Kanakku-swaras are ‘in 
in a duet the brothers gave it 
one stickina to 


gireesam, 

the Ranjani Ragarrt-Tanam-Pallavr in 
Khanda Triputa with Ragamalika Pada 
Vinyasa and Swaras stringing Sahana, 
Nilambari and Revathi and the Viru- 

tham. 


raja s 


and 


a variation 


Kanakku, the other 


Accompanying nirn were Sundarrajan 
of Akashwani, Delhi. 

TRS himself has carefully groomed 
who played witn confidence 

eating the main 


striding the Sarvalagu. 


Tanjore Ram- 


a Violinist of mark 


(Mridangam) and E. M. Subrama- 
niam (Ghatam) elevated the quality by 
playing with restraint and 


recipro- 
performer and K. V. 


resonance. 


You may say that Bangalore Vijaya- 
lakshmi dedicated her NCPA recital to 
Dikshitar’s Panchalinga Sthala Kritis. 

,es wh 'ch, there were a Daru Var- 
and a couple of 


skill is in 


moulding to any stylist. 


It was a concert of Vidwat 


and Viva- 


hara that the Hyderabad Brothers 

n ‘' 'hnva Chary and D 


D. 


pieces from Mu- 


r and Dasarnama. 


gave to a fairly, large audience . 
Pandal Cutcheri at the Gymkhana 

unas for 


In 


at the 
gro- 


the overall rendition 

the characteristics 
the involvement 

of technical 


one could discern 


of Alafhur Bani 


Shanmukhanand 


a 


ril). 


Dueting 


the intricacies 


a harmonious 


and the 


ce, both having 
bre (the elder Ragh 


VO I 


a rich 


resonant tim- 


va with an 


accent on Vilambam would 

weight to it and re- 


ava Chary i 


ising it have added 


with restraint while 

Chary gives it 


younger Sesha duced 


the fatigue the voice 


a lull 


tein that makes i 


m the latter phase. 


the 


scene ), the brothers 


have ascended the 

a bang, and have 


concert stage 


with 


V. Mangala 


gained the aur; 


«ence 
a sin- 


1 oe noted that 
come on the 

gap after the Alath 


(Mridangam) the 


Bombay 
promising skill ac- 


ging duo has 


ir 


scene after 




nyinq her. 


They sing with 
the SahityaflH 


Sunday, the 


gusto, with 


H ev ®nth of April 
da y in the 


C H 


a feel fo 

felicity j 


o 


was a 
of Shan- 
a num- 


r 


their 


in 


n da. Not only because 
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Shahaji's Pahiie Krishna (Ananda 


Bhai- 


ber 


blessings from the 


ravi) and Jakkini Daru in Tjltana format, 

which she 


scholarships 

Octogenarian 
nam 

day 


1 


Vidwan, Sangiia Bhusha- 

it was the 


YaH ill am Yailam (Bilahari) 


- 


presented in the 


T. S. Krishnaswami 

of the little master Mandolin Srini- her demonstration at the Natyakala 
too, who poured out his soul in the Conference. Madras 


December season at 


9 


* 


the 


vas 


i 


Varnam Samini Rammanave 

and Ramo Namo, 


music 


4* 


f 


Ethaikkandu iKalyani) 


w 


lullaby formed quite a 


No exaggeration, if one felt in his mu 
sic the imploration to Lord Shanmukha 
to restore the burnt hall to its original 
glory. The substance of the selections 
the melodies they are cast in, the sedate 
pace he chose to render them, the poig- 
nance he invested them with 


re per- 


f 


I 


■ 


I 


Ganesha Keertan, 


normally forming an 

Kalakshepa, with a 


W 


in 


Kavuthvam should 


* 


i 


in 


A 


ginning and not in the mid-concert 


all 


echoed the yearning. 


One found in Sowmya Subbaraman 




fine vocalist for dance. 


Saveri, Sri, Sama, Jyotiswarupini 
Madyamavati, Kapi, Yamuna Kalyani 
Madhuvanti — all were poignant-orien- 
ed. Praying to the presiding deity 
Shanmukha (Saravanabhava guha) for 
Daya, Srinivas through his Ganamudha - 


gam was by Sucheta's student 








Sathe. 


» 


4. 


The 10-year-old 
which honours a Guru during its annual 


t 




Tyagaraja Aradhana reached a 


pana pleaded his brethrens to drink in 


high this year celebrating a 5-day Ara- 


the nectar and go about their task with 
Santha 


Trich 


dhana featuring celebrities like 


1 1 


f 


kjp 


Endaro Mahanubhavulu ! An 


Swaminatha Iyer (this years recipient 


p 


experience in which Kanyakumari add- 
ed her own elegant sheen in sedate 
mood and K. V. Prasad (Mridangam) 


the honour), R. K. Srikantan and a fine 
vocalist 


Ramamani besides a 


nea 


16-hour Akandam and congregational 
singing of Pancharatnas. 


and E. M. Subramaniam (Ghatam) rose 


;o lilting heights with soft-sedate 


des 


The veterans Swaminatha Iyer's and 


Srikantan’s concerts were experiences 
of vintage music. A teacher's teacher 




Nritya Ganga, Bharata Natyam 
apted to Hindustani music, is a brain 


aa- 




Swaminatha Iyer's recital contained 


so 




child of Sucheta Chapekar, and she has 


a student could 


m 


been performing 


is 80 plus) and 


(he 


this for quite some 


Despite his age 
voice vagaries, his 
ce, his surprising 

ches and flashes of expertise stun you. 


* 


her in a traditional 




years now. To 
Bharata Natyam recital was a refresh- 
ing experience which one had in her 
performance for Shanmukhananda at 


lan- 


B 


in the upper rea- 


age of Niraval-starved 


n this 


.) cheris, with 

swaras, this maestro still u 


ian Gymkhana grounds 


The Margam she 


wove through highligh- 


s 


Sow kh yam of 
the slow pace and the flowing elegance 
of graceful gamakas. To which he adds 
spicy brikkas and flashes of Taan pat- 


supremacy of Sarvalaghu, 


ted a variety of emotions 
bhava, 


and Nayika 


ranging from ecstatic bhakti to 
a. and Virahotkhandita and 




1 


A Panchanadai Aiarippu. 


9 
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nama and Kannada Pada with an insight 
into its content and mood. 


musical aes- 


terns that 

fhetics. That evening 
priya is still ringing in 
bwn student K. Sivakumar accompani- 
ed him on the violin and veteran 
Trichy Raghava Iyer played on the Mri- 
dangam. 




Shanmukha- 


1 


His 


Srikantan’s concert at Bhakta Rasika 
Ranjani Sabha, Anushaktinagar, 
pure Ariyakudi Bani exuded vigour and 
vivacity, quintessence and quality. The 
voice was fine-tuned to the 


in 


and 


were packed with crisp ex- 


Srikantan is 

faceted accomplishment. A fine musi- 
cian with an assortment of Kritis and 
array of Vaggeyakaras, an incisive 
receptivity to the song and sense and 
perceptivity in presentation, 
tuagenarian 

constant thinker, and 
all rolled into 
karta too, having tuned 


rare aniste of multi- 


tern porisat ion 


Vasudevachar's 


Lambodara (Karn- 


an 


bhoji), Ninne Nammitmayya (Simhen 


dramadhyamam), Bhajare (Abheri), Ja- 


a 


this sep- 


yachamaraja Wadiyar’s 

(Natai) 


Kamalambike 


is a dedicated learner, 


a 


were some of the 
Kritis he rendered. 


cream of 


a devoted teacher 
■ He is a melody 
many a Dasar- 


one 


KINNARI 


NO ADULTERATION, PLEASE 


While 
someone pla\ 
picture oi poverty. 


travelling i 


,n i he suburban train. 


Madras 


one day, 1 


.4 


to 




a 


b * 


A haggard 


flute and presented 


I s 


a 


pontaneoLtsIy offered 


a twenty live 


his 


are quality of 


•u in my ears for 


long time. 


a 


From 'hat day, I became 


a regular commuter 


of the si 


tfarn and 1 heard the 


• For 
i without 


one thing,, he had 


could 


go on 


‘ an extent that he 


a single repetitive 


phrase in his alapana. 


One d; 


WQUld vividly describe 


his long hours 


lie 


of tutelege under the Jat 
s that had decreed hi 


x alhar 


the quirk of 


a; 


e 


av 


mana 


|j tx 


a- 


impressed by his 

help him. 


lo beg for hi: 
"as waiting f or 


of 


commitment to his 


I was 


master and 


an 


opportunity to 


And then it c 

my performance 

duled to 1 
about to 
about the train 


came. An 


organiser of 


a music circle 
anniversary, 

tour and J had 


approached 


me with 


occasion of their 


request for 
ay, J was sche- 


On that 


cave 


n a mon th-long official 


Particular d 

my ticket. 


even 


y to 


perform, 

dler much ne 


a sudden flash ocr 


W JS 


e 


j 


user 


m 


k ■■ 


ll P a slot for h 


One day, 

famili; 
the world . 
'e me 


after I returned. 

• r Kanada ! 


tm 


1 boarded 


*ht suburha 


The re | p 

• 1 rush ed 
weary smile 


dy ( heard the 


■aw my friend 
to him 

you 


t he 


fgar, deline; 


iro 


F * 


^tiiig its 


splendour oblivi 


why he 


^ i 


a 




* i 


Sir. 


as still hegging. 


w 


The flautist 


appreciate 


fh 


"“W people 


my music 


want me to render 


I ; 


T songs 1 haven’t 

Jn £ for fil m . 

! Her e I play 


,ni grateful to 


ludience 


Quite heard 
• bio, sir 


’ look i 


still. 


part of the 


.i 


ft is 


'*ny cost. 

which I 


a « 




■’rate 

c willingly offer 

l h ing else I 


His 


music mu) 


music at 


a token of th e ; 


as ; 


peopl 
more than 




reR pecl to the 


a n 


* 




Sur ya (Dhwani) 








NANGALAM AND HADYAMAVATI 


o much has gone into the accepted 
norms 






net alapana of Madyamavati to- 
wards the close of concert, 


ing a 


of musical practice that 


hardly anyone pauses to ponder over 

am and 


ce drama, bhajana or 


f f 


% 


a. 


n- 


their whats and whys 


terestingly, 


Madyamavati’s time of 

is noontime ! 


Madyamavati, for instance. 


rendition (Gaana Kaala) 


It is a well-known factor that Manga- 
lam is a song-salutation that is usually 
sung at the conclusion of music or dan- 
ce concerts 


The Music 


Circle, Srirangam, 


prising musicians, musicologists 


# 


i 


■ 


ers and connoisseurs, 




erga 


nisation, which has been 


, operas 


ing on 


J 


1 


i f 


research-oriented discussions 


delibe 


« 


in the kirtana form and consists of a 


# 


Pallavi and a number of Charanas, the 
Charanas being sung to the same tune 
says Prof. 

Dictionary of South Indian Music and 
Musicians 


devoted one of its sessions to M 
lam and the following i 


j t 


is the gist of the 


y 


discussion that took pi 


in his 


Speaking 


1 


on the subject Dr. K. N. Sh 


rinivasan, the 


Director of the Music Circle. 


There is an exception also 


■i 


a three-fold division of the topics 


a composition of Mangalam in Tyaga- 


in 


j *• Ik 

: i) 


raja’s Nowka Charitram, Maakulamuna why Mangalam should 


ii) 


when it should be sung 


the composition has an Anupal- 


: and (iii) the 


lavi. 


contribution of great composers 


are in 


l anguages, such as Kannada 

u, Sanskrit etc., and are usually 

composed in auspicious 

Dhanyasi, Asaveri, Mangala Kaisiki 

Vasanta, Saurasntra, Ghanta, Siiraqa 
Suruti 


to. 


* i 






import of 


Tracing the etymological 


Shrinivasan said. 


the word! Mangalam, 


f 


that ‘Mangalam’ impli 

the gods to shower goodness 

Hitam, Pri - 

Mahalakshmi is said 


a song 


j 


ching 

comprising three factors 


Mohana 


Yadukulakambhoji, 


t 




Pantuvarali and Madyamavati. 


yam and Subham 


to be the abode of all such goodness; 


However even when Mangalams in 

the foregoing Ragas are sung at the 

conclusion of a recital, it is followed by 

at least an alapana sequence of Madya- krit as 
mavati 


she is called Mangalalaya and Mangala 

The turmeric 


known in Sans- 


* 


Mangalaprada (Whence the Ta- 


Her 


I word ‘mania!') is her favourite. 


as a concluding mark. The 
reason for this may be traced in Prof. 

Sambamoorthy 


mi 


i 


attire, favourites 
the colour 


yellow being considered as 


t 


Dictionary where he 


s 


Goddess Parvathi is 


that the ancieni 


t 


auspici 


t 


i is “the Rishabha also called Sarva-mangala. 


f 


Murchana of the Mohana 


This 


k i 


f, V 


r aga takes the first 3 notes of the cycle 


°f fifths, Sa, Pa and ChaU/sruti Risha- 


f 


i 


e 


n 


a mangaiam, 


bha and the first 3 notes of the cycle of 


"hs, Sa, Ma, and Kaisiki Nishada. 


tions of benedictory import 




raga has a 

All the evil effects that 

accrue by singing ragas outside their tionally 

neutralised by sing- 


le- 


I 


concordance. 


ning, in the middle or the end; but tradi- 


is associat- 


Qaana kaala 


in conclusion. 




of singing of many ragas 


The word Thodayamangalam only 
means, an invocatory song rendered at !imes 
the conclusion of any part of a program- explaining the reasons for such accep. 
me like the part preceding the singing tance, the speaker pointed out that the 

of Ashtapadis in bhajona.^^^^^^^^^'Mangala-KausikP was once considered 

a principal raga for singing mangalanv 
later it became Mangala-Kausi: / 


at 


unfit for their 


singing. After 








Mangalam can be sung in any raga, 
the rasa of which sounds like returning 
to Viiayasthana or abode of 
Four ragas 


i 


and 


then the raga receded to the backg 

und with its phrases passing into Sow 
rashtra. 




ro- 


peace 
considered 

best for mangalam (in the descending 

Madhyamavati, 

Vasantha 


order) 

Sowrashtram and 


Surati 


are 


t 


He pointed out that 
mangalam are i 


The 


many pieces of 


to tenth charanas of the Dasa- 


in Khanda Chapu Tala 


vatara Ragamafika have been set 


by 


content of the 
A question whether 


i Tikshitar i 


word mangalam’. 
the mangalam piece could be 


ragas in the re 


in 


in 


vati. 


Sruthi was 


* 


and 


the consensus 
followed by 


Even where the mangalam is not set 
•n Madhyamavati, usually the musician 
'«ma sloka or a short 
Madhyamavati, after such 
This is because of 
that singing Madhya m 


was that it should be 
a passage in another 


man- 


gala raga i 


* 


in original Sruthi and Madhva- 
mavathi could be nya 


most suited for this. 


mangalam. 
the traditional belief 

will cure the 


classical 


Mangalam 


com- 


positions are * 


I- Madbava bhaTatu (hi- 


Pant ini rvarali 

(anon) 


2. Mangalam Avani 
3 Bhuj.ii> a say i no 


Nadanamak riya 


Tyagaraja 

Swati Tinurmi 


Vadukula Karnbho 


4 Karunarasakshaya 


i i 




Uhanta 


5 


Rarnathandr 


6. Sri Krishna 
Raghurama 

7. Sathatham Kuru 


Bhadrachala Ram ad as 


mangalam 

mangalam 


i 


v *san Mia 
Vasa nth 
f^anyasi 

Ohanta 


mangalam 


9. Xanaki Nayakunlki 
10. Navaiu rthachoraya 




ithar 


(Taranpam) 


The speaker referred 


o certain other 


pieces of Mangalam 

the end of Prahlada Bhaktl 
Surati at the 


Sri Ulaganatha 


in Mohana 


sang Parvathi 


m, at 


* f 


and the Utage/fam 

Periyapurana 
sampradaya and 


and 


- - - srtfc 


or 


m sung in 

explained their 






ya. Saint Tyagarafa 
para retained his 






param- 
and did 




compositions 




Prof. 




not themselves 


compose pieces for 
mangalam. He also referred 

vatara Ragamalika i 

hari 


quoted slokas 


,r °m Valmik 


showed 

.... man galam is to in- 

s Mahalakshmi 

8erve * he Feet of Sri 


lo a Oasa- 


the 


* 


Of 


In Sanskrit i 


with her 
yana. 


raga as a piece of 


mangalam. 


•man Nara- 






t the dawn of the New Year D. K. J 

prestigious Sangita Kalanidhi by the Mus 
(In its January, 1991 issue SHANMUKHA carried 
address at the 64th Music Conferen 
close, the life of the ‘Kalanidhi 
that the shocked music world has not yet 


ayaraman was conferred the 

ic Academy, Madras. 


excerpts of his presidential 


ce.) But before the month 


came to a 
So sudden was the turn 


i 


came to an end. 


come out of its grief. 


DKJ, as he was known to the 


usic world, suffered from physical 


ni 


ailments but Nature bestowed on him in 


an incom 


He was, as a scribe aptly described 
contribution of D. K. Pattammal to Carnatic music, 
could be heard in his sister Pattammals words when she recalled her 
brother’s accomplishments speaking to a cultural correspondent : 


musical acumen. 


■ fr 


tne greatest single 


* 


! * 


And the echo of thi 




j 


Our house in Kancheepuram was always tilled with sonc when 1 was voung 
My father would teach us devotional verses in Sanskrit and Tamil, 
brother was a good singer and I was constantly practicing 


Mv elder 








youngest brother Jayaraman, humming a 


yet one day I was surprised to find my 
whole kriti along with me. He even followed 
to know the raga contours very well. 


he see me- > 


; through an 


furmv 


n I eavet 1 


You can imagine how 


mv 

w 


J 


Mv mother said at 


boy barely four years old. 
successful as to maintain an e>e 


was at this discovery of talent in a 
once, “Wait and see! le will be so 
backyard. 




But he was 


■ in music. 


I felt it was my 

child and often our 


terminate abruptly when the 


lessons would 


still only a 


friends. I would chide him later for disappearing 

, he would 


up and ran off to play with his 


learnt. Undaunted 


e> es 


with the kriti half* 


it or not, he would render 

would 


Believe 


Shall l sing the rest of it for you now?’ 

if I had taught it to him! 


1 


it 


ask 


I 


■ 


aitier s eyes 

he w as the dar 


as accurately as 


the charanam 
moisten at that, my 
ling of the whole family. 


As their l ist hern 


■f 


brother of Pattammal, DKJ owed everything tn 

to her. He came into the limelight 


Sure, as the younger 

music right from ‘learning to performing 

and then branched off on his 

, although he carved a 


3 


<4 


as her co-singer 


m- 


his sister as his guru 


shy of acknowledging 
ing style of his own 
and the clarity of diction 




o 


retaining the weight, the 


t 


his 


It w 


attributed to Pattamm 


uni 


e it diff- 


er m 


that added! 


spirited verve 


his sister. 


erent from the placid style of 
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technical jaunts that he infused into the musi- 

ater entertainment 


Also the vivahara, the 
cal fabric brought into his rendition, 
potential. However, with the power and pliancy 

everything came off s 
was dominant in his style as in his sister's too. 


a thrill and a gr 


that his voice di 


i 


n fact bhava 


l 


pontaneously with a sowkhyabhava . 


r 


melody, the lilt of the rhythm and the core of the 
that the sahitya evoked were all there in his music. 


The feel of the 
lyrics i.e., the emotion 


- 


A 


cation, where he mingled technique with imagination, came so 

It was unique in its own way 
withing the firm frontiers of the somewhat rigid formal structure of the Kan- 
chipuram tradition. Here, even the terminal point of a kriti cannot be left to 
individual will, but has a Paddhati, a handed-down method to it. 


3 1 


It was all the result of the intense learning and listening, DKJ himself 
had once acknowledged 


More so when learning from composers themsel- 


ves or from their senior sishyas. 


One such composer of eminence from whom DKJ had the pleasu 
of learning at the age of eight 


re 


. And, through the 
away in 1973 it was a long process of 
Together with his sister, DKJ became one of the pioneers, pro- 


was 


T 


decades till the great doyen passed 


learning. 


pagating Sivan’s compositions. 


He had the fortune of 


r 


learning directly from 


nother composer, 
in rare ragas and did a string of kritis in the 
• ukj was a learner throughout and 
comprising all varieties of compositions from the 
those of recent times such as Sankara Iyer, Srivatsa 


A 


a 


Koteeswara Iyer who was 


72-melakarta ragas 


was 


I 


pre-ff rinity era to 


Venugopal and others. 


I 


The Ranjani Ragamala, Karthikeya 

(Mohanam), Ma Mayura (Bilaharit^HHH 
nam Bhaja ~ 


(Valaji) 
Siva Ganga ( 


Kandarku 


3 




unnagavarali), 


t 


Sri Krish- 

• * (Ahiri), Nannu Brova 

an got a new sheen i 


■ 


# 


to mention only 








i 




handling. 


in his 


musical 




l 




i a^ 


musical inspiration continued till 
• And anything he 

unperceived beaut 

ier," the student recalls 

setting 

kriti Vanchatorwna. 




the end 




reminis- 

rendered, he imbu- 






* 


touched, he 

les and 




*■ 






# 


1 1 


two 




1 1 


m 




i 


* 




a 


a doling < : hittaswara 


raga 

Shagavathai 


I 


m * 


s 


Little wonder his concerts had tresh oi 
posed afresh or retrieved from a lost lot 


pieces each time 


corn- 
put his heart and 


i 


And he could 


38 


soul into them. After all 

micks to elevate and at the 
an interview. 


one need not have to do 

time entertain” 
get away with galatta 


stunts or resort to yim- 
he had observed 


You can’t 

you can still win over 


i t 


once in 

music, very few like it 
by applying yourself wholly 

ng and with right accent 




* * * 


to 


music, singing with raga bhava, 
and diction without 




i 


any padacheda ,, ) 
this maxim can be vouched for 

had given in Bombay. 


from a number of 


concerts he 


One could learn, 


as it were 
take down notations of sangathis and 

sations of niraval and swaras. 


the song from his i 
sahitya and benefit from his i 

he core of his music. 


concert rendition, 




improvi- 
One 


Clarity was 
distinct aesthetic and 

very few accomplished performe 
teachers too. Entering the portals of the DKJ 
royal path to chaste music and 


4 


i 


could also perceive 


evocative touches of DKJ. 


He was one of the 


rs who were successful 


school is like entering the 


1 1 


a successful music career 

He built a new and broader 
in an atmosphere of profound warmth and comfort. 

lities as a teacher were that he let his 

Guidelines were 


1 1 


t 


says 


s 


senior student Vijaya Siva. 


i t 


way oi leaching 


i r 


the two sterling qua- 


only to a certain extent, 


i i 


in (me with 




tenets 
vement”. 

schools and expanding their vision, 
cutcheris and critically analysed their performances, 
help a bud blossom. 


then started a challenging 


i t 


self introspection ano s 


seif impro- 




he never stopped his students from 


listening to other 


t 


He invariably attended his students’ 


Quite a gesture, to 


Though coveted honours such as the Central Sangeet Natak Aka- 


demi award, Sangita Choodamani, 

(Tamil Nadu Government) and the Sangita Kalanidhi came his way, the best 

he would have cherished were the endearing Isai Tambi (younger brother) 

T.N. 


(Krishna Gana Sabha). Kalaimamani, 


nine-year-old lad from “the Nagaswaram wizard. 


that he earned as a 


and the Nada Brahman from Papanasam Sivan, the Tamil 




Ptllai 


i 


Tyagaraja. 


Compiled by Sulochana Rajendran 





OBITUARY 


A KARMAYOGI 


To those old-time connoisseurs of Hindustani music who always 
looked for what is intellectual, subtle and beautiful in Hindustani music, the 
death of Pandit Wamanrao Sadolikar comes as a truly grievous loss," says 
the veteran critic, Mohan Nadkarni in a tribute to the maestro. 

The name of Sadolikar conjures up vision of the fine representation 
of Atrauli-Jaipur Gharana, the enrichment of Marathi musical plays, and 
the steady and sure rise of his daughter Shruti to the top, in performing 
forum. At 84, if he was reported to have recorded a 7-hour long autobio- 
graphical sketch for Akashwani, one could assess the endurance, the dedi- 
cation, the discipline and the passion this Karmayogi had for the art of 
music. 


* k 


A school drop-out though, Pt. Wamanrao Sadolikar 
performing arts was 

mother’s sweet music enveloped the household 

His musical instincts and innate talent got moulded at the hands of two 
siat warts who stood for two great progressive streams 

ca* scene then, in he early twenties * (1) the 

missionary Pandit Vishu Digambar Paluska^r 
vidyalaya Sadolikar became 
the Atrauli-Jaipur Gharana. 


s involvement in 
Father was a sitarist and 


« i 


parental inheritance. 






with songs of the Saints. 


sweeping the musi- 


great evangelist and musical 


whose Gandharva Maha- 


of; and (2) Ustaa Alladiy 
ing hus ‘equipped’ himself 


a Khan of 


with ‘Param- 
a voice sonorous and 
ikar to embark 


grooming and performing stints 


and with 


mg power, it was not unnatural for Sadoli 
tious career of actor-si 


on an ambi- 
ln the busy schedule 


in ger and classical vocalist 
that he was enveloped with he 


teaching instincts, (the 


large number of hi 
impulse of scoring 

Saubhadra, Sharada and Swayamwar 

memory. 


IS performing disciples 


vouch for this) 


ana his 


$ creative 
Shakuntal , 
in his fans' 


musicals 


would remain 


ever fresh i 


An unusual 


occurrence of a Taannn 
resonance of a human * P 


ra vibrating 


on iits own with the 


voice, only brings home 


this maestro 


the power of true 


s conviction in 


*** in her ^ zFpZT 


he master 


once con- 


says . 


He (Sadolikar) tuned 
.. Faci 


i 4 


his 


J -lanpura 


the wall .. 


m iind placed 
surely alap. * 

And 


'ng the I jjnpii 


u carefully against 


banj Sarang s 
Taanpura wire 


tfic soft 


*he air 


s of Britula- 
sce and hear the 


over half-an-hour 


*s v ibraiitig \yj 


ol his 


Awards at the nat* 
won the coveted Bal Gandh 

Maharashtra Government 

musical theatre, 
fellowship. 


ional level 


may n °f have deco 


rated him. 


But he 


arv a gold med 

lul j*. 

But awards or 


and also 


recognition from 


of th 


Marathi 
him with 
m his chosen 




no awards, the 


a 


R.S. 






A 


“A HUS CIAN BORN 


OH THE STREET” 


aron Copland, an erudite 


A 






I minute documcntarv that 

Bombay Doordarshan telecast in 1977 came 

a treat. One could not only see the man com- 


ser, the greatest during th 
fury, in the American 


* 


is cen- 
scene 


im 


t 


passed away early December 
short of a century. [ 

faceted genius, a conductor of 


at ten 


pose, and see the 


scenes from 


some of his 


He was a multi- 


s > but one could also hear 


m 


Lri. 


the man tt'l 
had made him the 


merit, an 
a devoted teacher, 
music, both books and 
compositions attracted laymen to 
sic. He was as much 


with the erudition that 


r* 


excellent lecturer, 


figure for 
’60s and ’70s 


new American 


His works on 


composer*; in 


mu- 


receptive to clas- 
music as he was appreciative of 

the modern. 




truui certai 


He had 


’ w as. 


thirst for knowledp 

one 


a 


And as one who strode 


e, he went through 

Horn 
had their 


teachers like 


goes through books 




scene as a scholar-composer- 
ductor-teacher he 


con- 


Russian -Jewish family, they 


m a 


was considered as 


name altered by 


an immigration officer who 
to Copland. 


one of he authorities 


on Western music. 
His book What to Listen For i 


changed Kaplan 


A aron was the 


... , ■ in Music 

a veritable guide to serious learners 
and listeners of music. 


youngest os five children and the only 
who was not to 

until he was thirteen. 


a 

is 


one 

music training 
on a street 

can only be described 


receive formal 


1 was born 


I % 


in Brooklyn that c 


Whether you listen to Mozart 
Ellington, Aaron Copland 


* * 




or Duke 


M 


he 


in the 

from Brooklyn, 

m 

with mild wonder each time I realise that 

on the st reset. 




autobiographical 

I am filled 


LI 






s provocative 
music from 


suggestions for listening to 




composer’s point of view 

you a deeper appreciation of the most 


wi 


musician w.r 






rewarding of all art forms," observed a 


This "man 


born on the street 


i * 


had 


critic. 


He won the Pulitzer Prize in 




in* 


1945 and the New York Music Critics 
Award for the 


i 


hibitions about learning 


under a woman 


score of the ballet Appa- 




Copland became the first Ame- 


Spring. 

positions include the ballets Billy the 
Kid and Rodeo. 


V 


other famous com- 


rican 


of Nadia Boulanger 


v 




His orchestral works 


he later on 


composed the Symphony 


perform 

Organist. 


* 


r were quite popular. 


He had 


also contributed 


to film scores of Our His Copland On Music Is 

• own and The Heiress. 


musicians with perceptl- 
intelligence and candour. The 


/ t 


Paying his tribute to 


the master-com- 

in Indian 


‘portraits' of those who were closely as- 


Parag Privedi wrote 


with his musical life, such as 


Express ; 


Nadia Boulanger, his Harmony teacher, 


Serge Koussevitsky, a famous contem- 


To people who had 
Aaron Copland’s 


just heard snatches of porary 
compositions on the 


the pianist William 


! 


evaluation of Mozart 


i 
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but, in the case of 
mirror that per- 
hich he was 


reatcr or 
significant music 

sonality 
born 
lives. 

pci lod that res 

ser's style. 


also the famous critic 
all charged with a 




ic, it will 
The p 

and the influences 

It is 


1 


ft 


and Stravinsky as 


ft 


Paul Rosenfelt, are 

th and emotion only an i 

dispassionate one 


■ # * i 


of the time in 


warm 

musician, a 
could give expression to. 


at that, 


> * 




C 




; in 


similar 


w 


Two 


to the depar- 


s w 


in l wo different e 

two 


In a tribute, that we pay 

ted soul, it may 1 
to quote extracts of this great authori y 

iversal to the world 


only be pertinent * 


si 


C 


inevitably produce 




on a topic that is un 
oi music 


is important question of 


be it of West or East 


lir 


i 


will be made clearer if applies to 


•-% 


a s 


style 


, for example. One of the 


From Composer to In- 
ti is What to 


Take Beethoven 


i i 


The chapter 
terpreter to Listener 
Listen For in Music is 


its 


e is 


fl i 


most obvious 


in 


man, had the re- 


qually relevant rugged ness, 


To quote 


i 


to Indian musica 
some extracts : 


milieu. 


pu 


ah From the 
ever, we know him to be a composer 

uncouth 


with a bold 




almost every 
three distinct factors : a com- 

They form 
e w 


Practicalh' considered, 
situation implie 


music 


f 




Still, that rugged character 

expression at 
The ruggedness of 


is. 




it 


poser, an 
a triumvirate, no 

out tlte other. Music begins with 

passes through the medium of an 
ends with you, the listener. Everything in music 

'.aid, m the final analysis, to be directed 


L # 


part of which is 


■ ■ 


lifferent periods of his life 


* 


the First Symphony is different from that of the 


interpreter; and 


Minth. 


rugged within the limits of 


yen was 


IP 


an 


may he 


e i gh i ee n t h-centu ry classica 1 


manner 


* 


Therefore, to listen intel 


the listener. 


at you 

•fl# 

Ugently, you must clearly understand not only 
your own role but also that of composer and in- 


mature Beethoven underwent the influence of the 


liberating tendencies of the nineteenth century .... 


terpreter and what each one contribulev to the 


THE ROLE OF INTERPRETER 


sunt total of a musical experience 


Let us begin with the composer, since music 
in our own civilization begins with him. 
after all. do we listen for 


Ihe question of 


musical style as applied to c 


What. 


poser's work, it i 


when \vc listen to a 


so for the interpre- 
ts a kind of middleman 


te r . 


composer * He need not tell us 

novelist; he need not 


a story like the 


It is not 


I I 


copy ’ nature like the 


m music. 


so much the 


composer 


Sculptor; his work need have 


the listener hears. 


no immediate prac- 
tical function like the architect’s drawing. 


Li 


s conception 


tc 1 




% 


What 


o 


Ihe role o< the interpreter 


% 


Is it that he gives us, then? 


Ito 


one answer 


All 


argu men l . 




are 




agreed that he exi 


to me 


seems 


I* 


the 






to 


- * * 


<3 


f 


assimilate ,md recreate the 
I he theory is plain 

application that 


composer’s “message. 


f If 


Always remember that 
composer’s creation you 
to a particular individual, with 
personality. For a composer, to 
must have his own personality 


it is its practical 


needs elucidation 


arc 


to a man 


II 


P 


i a a 


his 


f ft >• 


of any value, 


Inter 


pretnUon is 


to a large extent 


a matter 


’ 


It may be of 


J 


of emphasis 


E\ 
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A DEBATE 

Concentration 

Needed 


of Concerts during Music Season 


The month of December is synony- 
mous with an ‘extravaganza of music’ 
in Madras for music lovers alf over the 
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